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-Historic painting depicting ^ balile scene Bhlmhetfca 

V \ 

r _ 




V- •-. ; '* ./ 


P • 

4k p w ^ 

* * T £ 


'. K ,V v 

t»i‘ * . -JSLjP V “"* J, - ." « "*V v" •£ 










, / 
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S ituated in Madhya Pradesh, Bhirroetka is a pre-histpric site where stone age, rock-shelters and 
painting dating to some thousand years have been 'ound. According to tradition Bhima, one of 
the Panda va 5 , was supposed to have stayed here, Hence the name Bhirndetka. I he rock-shelters are 
situated at the southern end of the Vindhyachal hills that abound in thick forests. Bhimbetka was first 
noticed as a Buddhist site based on nformation gathered from local adivasis in the nineteenth century, 
Explorations have revealed some 700 rock* shelters of which 243 are In Bhimbetka and 178 in Lakba Juar 
group Archaeological evidence Indicates tit; it them has been continuous habitation herefrom the stone 
igi to the lute Mesolithic period, Some of the oldest stonewalls and floors are to be found here, 
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l 3 ne-historlc cayes, GhimheikiH 


Rock-^helt^ Bhfmbetta 


As in the f^jmout t&y& 1 if I aSC3UX in France, the rock-^l -I I-: i .mil mm ol Blurnbetka reveal some interesting aspects 
of life in prc- hi stork tftnes Fire paintings depict scenes of community dancing and drinking, religious rituals as well 

ah the landM ,ip* J th i tliril ik lurk jl . elept- ml kv r\ I ns m 1 . uh A noth* ‘ >ock pasnliricj ' how 1 pcai >1 and 

deer. There are hunting letnei while the hunters are rep ;ented fully armed with bows, arrows* swords and shields 

A 1 . a, ii- jre very I >1 1 w ■ 1 1 ^ 1 1 • r i- hhnllws of thh ivp> 1 1 ■■ 1 1 im«i throw light on lln life lylo o! ifm pru pir m| hi 
region In prn histi >i i< imm iimi .r^med to have cit'i . ilni *i i huh im jn > 0 k'Vt'lupnmnt 
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Reminiscing the sTiane h.i n il u !Li 










Proto-Historic 


mm 


Gujarat 

\ A / hat was once considered a c ivilization restricted to the Indus valley now aopears to extend deep 
V V Into the heart of western India, The ancient site of Dholavira is located m Kachchh district in 
Gujarat, Discovered in 19b 7-68 the actual extensive horizontal excavation began in 1990. As In other 
tins nl the! Indus valley civilization the excavations In Dholavira revealed a major urban habitation 
tn.it wus writ planned with roads mnrrirn) m right ingles, buildings of special fired bricks, a simple and 
uMihiniin arc hitecture and an advanced system of water storage and management. The excavated site 
i. Ifligi* and m n n ,h '-, v that it was the centrt of husk (.ommera' and well developed urban life 




Mictdle twn erf DhoWra 

f rom tl«' jrtlfad'. Sound duriri i • x( .'iv.-iiioi i it i\ ovlrii?nt ih.ii t hi my of ih< Iruiu valley civilization had contacts- with' tfee 

■ - ir- n iicr, ■ "mi. i Mi ",n if nil i, DiifTiun iii" 1 1 Hi iii ilnr«] the Pr.-rslan gull l.'nfur h in. ; *1<?ly the Indus 

■ - ' i ' i ■ ' 1 1 1 1 1 r 1 1 1 1 ■■ U ) ■ ! ly i'| in ji . if 'i i . i..i ii. i i^ologi'j 1 ., fin 1 1| M'lin m) I ti 1 ,-' m rip! woi ikl yHi ! wkli 'i intafmation 
i >i h thi:' link if nht> ivim will i pthi'i ii'Hh'mi'nh ac.ro!, 1 , Mir AmIh.ii im 



North gate at Dholavira 
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Seals from Dholavira 


Glory Regained 

Along wish the excavation, the ASI has carried oul conservation of the exposed structures and water reservoirs fhe rubble 
stot tp mos'c a ay wall and .It > i< turn! remains of reset vo<i ■■ ht :i . • hi • a 1 1 ■ ’paid ■; I . ind restored after dismantling i hi. damaged 
path; Pair of the main model wall vwre also dismantled and temi apm the procedure of photo documentation was 
i at i 1 v'( ■( i ■ )t it 

A. this ha-, become an ana nl inter r I tourist Imllitie hi u i < >w<h dulling with himhun and Inm ,tmi.h i at 
the Visitors A sire museum ,\tsn inter int>Ullinn centre at {'Minim ■ i h»r. I*<en ugmedfoi puhlu 
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Madhya Pradesh 


S an -h: is a dry of stupas. In th s i r resembles the ancient city of Borobodur in Indonesia and Bagan 
in My arm '.a i Wh ie Lhe stuoas of Borobodur are built around a central edifice and Bagan is known 
as the City of a Thousand Pagodas, 'he hilltop town o‘ Sarv • i strewn witf numerous stupas which 
encompass :he ent r e spectrum of architectur a! styles from the r earliest concept on tc the full flowering 
ana eventua decay of Buddhist tt vought spanr ling foui ree. 1 ' centui ies From ire time of Emperor Asoka 
in the third century BC to the twelfth century AD. 


Gateway to stupa, Sane In 


Tne transformation of Empeioi Asoka (26S-236 BC) from a relentless warrior whose impulse to extend 
his domain drove him tc inflict cmelty, to the ascetic i uler who preached non-violence is one of 
history's poignant dramas Tne last of his wars was in Kalinga where thousands were slain Though 
his empire stretched from Assam to the Hindu Kush the carnage of Ka"nga stayed in his soul, seeking 
atone . ent He turned to e> Buddhist philos< pher Upagupta of Mathura for guidance who told him 
about the rightful path and non-violence and perhaps of the transience of earthly power. It is always 

the awareness of mortality that com pull men k some form of Immortality, The great stupa at 

uu l il ii -i symbol of the atonement of this gu-.n ruler, 




Elephants atop £ gateway column, Sonchi 



The origin of $anchl as a prominent Buddhist centre can have said to commence from the time of Emperor Asokawho 
married a woman from a merchant family of nearby Vidisha His consort Devi had built a monastery in Vedisagari 
Bui earlier to that, Asoka had built a stupa on the hilltop which was Lo grow into a monastery. The proximity to the 
orosperous commercial centre at Vidisha provided the monasteries with food supplies and othe r amenities. It is curious 
that while the Buddhist monks near Ajanta sought a place of retreat in the mountain fastness the monks of Sanclv 
wished to be near a busy urban centre. However, the involvement of tire merchant families in the development of 
Sanchi ensured rts continuance throughout Lhe centuries of turmoil that followed the disintegration of the Maurya 
and the Sung a Empires The Satavahanas offe r ed their patronage for the development of Sanchi There was a revival 
of building activities in Sanch-r during the reign of the GupLas when a new school of temple architecture developed 
particularly n the time of Harsh a 

With :he decline of Buddhism around ihe tenth century Sanchi also tell mo decline and was eventually deserted, he 
site was discovered by General Taylor who discovered the ruins in 1318. Four years later Captain Johnson who was 
stationed in Bhopal excavated Stupa-1 and in 1851 Alexander Cunningham’ hound relic caskets from the ruins which 
had been plundered by villagers, lhe systematic preservation of Lhe site began ir, 1BS1 under the supervision ot Major 
Cole who attended to the dome of Stupa 1 and repaired the damaged gateways. The most important conservation 
works were Taken up. Sir John Marshall, Director General of Archaeology who cleared the thick vegetation, dismantled 
and rebuilt stupas, reset out-of- plumb pillars, rebuilt retaining walls, re -roofed and repaired temples. Marshall restored 
the site to the conditions ft probably was at the time of its glory. 

Mu' most famous rrtpftunTertf tjf Saht hi Is the Great SLupa with Its hemispherical truncated dome topped by a triple 
imbrellfr or chfuittuvaii r itth< cm h>. Thi exiting stupa encases an e.wliei 1 u pa which was said to have been built 

by 1 1 m ijpor A"., lb- in;.. I,i-i’ .a i: I. • . high : u .Hires 1 1 ui wen ■ i n ■ ■ ■ I paths, squa e ailing 5 encircling 

i . i i i. ■ i| ■ -In. ir'pnM J (In* liifili.' umbrella Tlx me, l His ■ u.i u-' ot the main Bench! stupa is the 

lull r ■ hi i -l v ' wed m < • ■ ■ iii.ilwi.'a fn-.i hullt ' inrni iin ■ ii.rv.il m,i rvu in the hi h century BL I he stupa 

I,,-, ii, ni.|. , g ’i ui il,. ■ . ii ■ ,i. ' i: . I |,ii i m I • ik 1 1 tin in I ur I t i’ lx stupas 

built with fl'Mn HI ruy I]N. Ill" ■ III- ‘.I.IIIW I. -I -’I’ ' ,' I’ ,IM ■ irvnl with (lower mil ,11. ni-il miillts 


)\ i ii k«m ill'll I r iii 1 1| i i | ill 




ntrinsicaiiy cheated icon, Sanest 



0;j'- r. scenu sp&ntJour, s^nchl 


The evolution of sculpture from its earlier crude form to later grace and delicacy can be seen in the gateways. The 
srulptyes depict scenes from the various Jatakas - Chhaddanta, Soma, Vessantara, Mahakapi, Aliambasa - along with 
scenes from the life nr I nrd Buddha r ommenf ng from his birth to his enlightenment, his teaching and his Parinirvana. 
The miracles of Sravasti and Sanfcasya are depicted with graceful simplicity, After the turmoil following the decline of 
the Maury as, the t ml a rii d u?n b .- new era of creativity wh n nrw rj.itewiiys and statues of the Buddha were 
built at Sanch I his . levi >1 m merit rot itn iued ni i to the lime of t rn.pi 'in l int si t n 

I he stupas of Sanchi had I. it n< n I mm influence on the neighbor ■ o ountrm*. >t mdla. The jetavana stupa in Sri 

1 .11 if. i and I he '.ruf.i.r ml- •' !■, r i . -.1 |. ■ if., m 1 1. ■ ■ . jirn 1 infli min 1 1 hi * r iesign*. of Ihe t), iteways Wert* itr'i 

; m ,Mii 1 1 I ( I .ii !• . ,'ji id J.i| 1, in ,1 111 I . I - I who u'.i 'tl 1 1 it ,1 r h)i I ' 1 .nr : niili :m 1: i', holh 1 -'i: |u ... . in. I otuf.ii 



Worshipping l he Bodhi tree, Sanchl 
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tiiory Regained 

a., the Stupor, ). II and III wi'te prone ft? wertef \eepm\ ivut\ ilhihtrntini measures have been uru hr taken along mth 

,)u'\itina uiul pointtrhi w< a Th*’ cfe(WPfi and potoif. litot phi-Jn ii" tn'iH/lhenvil ThetfivetuDonai a 

hutrnlku r if Stupa Na I wws nvmmJ cm/ masonry me, wt 





Uttar Pradesh 

A fter attaining enlightenment, Lord Buddha preached his first sermon at Sarnath Excavations at 
the sit-", n the early twentieth century, uncovered numerous temples, si upas and monasteries 

win. 1 1 vv-n- probably constructed .n II >< Asoka and rulers of Kushana Gupta and 

i , hi, ,i , ]y nasty The central in- mi mu mt i 1 ■' I iharmaMjika Stupa, with k.iw terrace is ihe base 

Ai n | ' 1 1 1 1 " i trsd Asok.:«n pill wilin' i ih< Lin Hon capital that i loptfscnt.-iiivn of the 

, Maury- in art TTm lim ■. ,h.ui ii i rn -w in iLm'd in the SiT< museum, '..mi ill - md is & t tpted 

,i- Mm r i an 111,11 «*fnhlem of cm < o m ity 
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AflOthu vii?w i i(f itupa. Sim.iltr 
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preaching Buddha Sarnath Museum 


Sarnath'j sandtty at first sermon of Lore »* an imjromflteBrtre- of, relig tasMyiTb 

house the monks, jmet u 'rt onasteiles waflft constrm tid whara pitft ■ 1 ichas Hluen Tsang stayed 1 Ik* poignant 

dr.Kiw of Lord (UitMh.i lift w.r. Hit" irripnotian or -.tr.ulr ■' ■ ■■ |r ' f< ■ In >ol of <ar I Ic'junt i 1 • r ' " '" lhl ' 

i xi |ui'.Mr M.ilnc* ! ,illi‘ij I hi | i ■ i 1 i ■ i Hudc.lhi'J 1 ■' ■ iff iiMh 





Vfn.lenl view c ; Sama-tt 



Licjri Capital, Sarnatfi Museum 


Glory Regained 

Since most of the structures at Sornath ore pf bricks which have decoyed rapidly due to moisture and salinity, conservation 
efforts have been directed towards chemical treatment of the bnt and strengthing nf existing structures the structural 
1 1 'f loii s ii tt li it j'i i Its rnai itiit igof ll n ' r lit I d* •• < >yt >d roofs £ if rnt. mtmr and pillt it atit In •< titkj the same wit i i Ri C.ratsu n 1 1 x >t it 1 1 h tt y 

wails of the sit e museum utkin 'ft •any <. >f < n His, pi Jintir >q and chi 'i >nit<tk)i •: 'he 01 it u t jh ?kl > hfu; ■)< i. / ir at t ■■ i it >< 1 1 >1 tin ' t.tt n n ■> it 

wail-, of rnonusir-'tit ■. dismuntlinq nf the dumat it'd portion of <>" 1 'hi >m tut aid < ' turn and rr,f thru) of tin .mu 





S$^cwi/ta {pcMJ&s 


Maharashtra 


T he Buddhist impulse for both meditation and renunciation inspired scooping of the caves at Ajanta 
whi '■ were used as retreats during rainy season by the monks, The chaityas and viharas were 
',i i >ci| it*d i ml :t the rock formations lh.:i tty • the village Far da pur in the distnct of Aurangabad in 

Mil ■ i hi When viewed from a km jhm H vrs ft irm a semi circle, Out of thirty caves, there 

, /wir/ym hHvlntj t I on n, •■tdes wit , iral n.ivi in and side aisles In the middle of the 
a; .m • 1 1 thi obje< i ■ >f worship usually a stupa I he rornainlng monasteries hewn outol live rack, have an 
.isfyliVf (will tii, il served u liter ■ , ■ i ■ ■ ■ i ' ■ ■ • I ■ • i pr.iyr-r with numr'inu i ells when 1 the monks lived 





Aft exquisite Ajama pointing 



ihr- tia&m s f j i r 1 1 of fairly Buddhism Willi the passage of time and royal patronage the viharos and chait/a-gnhw 
becann 1 h ' tones i the irtlstit traditions '-of the fifth .ind sixth century. AP when the imperial Guptas ruled North 
and 1 1 ■: h i In- 1 i -.I i ’ii k i | -.ii i i i i -voluijori of rot k-cuL an hltec tuic- r Aja la I r ■ ■ latei caves hart verandahs, hah 
shrine -.chaiTii » < oH.m mi n i*. ■ - iin.iqe-. ol | • irrJ Buddhi h t ulpiuh’il liqum its well as architectural member 

' i.i 1 in ( i i 1 1 ■ iii ' ■ ' jui jIuI | ii :| >t u 1 1 - -i r, lln • 1. 1 . i, 1 i liiif Him th.ii flourished urn lw tne imped. il 

Gu| 'i 'rn. 1 . 1 i' '-ii . i , l ■ 1 1 n . i . • n> ilr nii 'ii i-.ii'i n‘ r , .v. wi : 






Apart from the unique rock-cut caves Ajanta is famed for its mural paintings. Their accidental and fortuitous discovery 
revealed the most exquisite paintings executed by the contemporary artisans. Mere again the evolution of painting 
dating from second century BC to the classical Gupta period can be seen. One marvels at the richness of colours and 
the enduring quality of the material used. The dominating colours are red, yellow, ochre, black and blue, die tempera 
method was to spread upon the surface of the rock a layer of day cow dung, rice husk, over which a coat of white 
lime f faster was given, 'he technique was adopted by other nations; murals similar to Ajanta and Ellora have been 
discovered in Central Asia at Khotan along with Silk Route. Glue was the binding medium, for the colours. 

I he theme of paintings on the walls is entirety Suddnist, depicting the life of Lord Buddha and his eariier incarnations 
is well the lives of Bodlnsartvas. Despite religious theme, the figures - either the exquisite painting of Bodhisattva 
Pad ma pan I in Cave I or the scenes from Mahajonoka Jotako or the depiction of Aosaras and Lhe Swans in Cave 17 - 
are a vivid portrait of contemporary life. 

Nestled among the Ini is the caves of Ajanta have influenced the art and architecture of the rock-cut temples of 
I- 7 , a l tad aka I in Karnataka as well as other countries Buddhist m nl s tram Sr= Lanka took with them the themes, the 
colours and the inspiration of the Apmta paintings and reproduced them in the exquisite figures that may be seen in the 
caves of Slgiriya. The classical proportions of the fatjadi ■ >f thi ■ n i influenced the rorl i m ■ av&s al Petra In Jordan 
win rn : <n, iv, nr I'ujii T . ii,i irn I ( I'l.ii.il Am. i h 1 M 1 ■. i I. fr, : null ch.nw.ji ideas The painting of A^nt.i have also 

influt'i r'd I hr mritnuf iQtiirirs nr ir l i >f L onlr.i A ' . . i . 1 I •• 1 1 lliil C ,iVf". ol DunkudritJ n ■ h\n lilhi'.i i I • inn- 

lit (lf (lit .’Hid .Ildllh'i lun I|-.. i I proprKlrllimj t.lrii| J li I 1 1 ■ 1 ntn l w.iy i >Hiln 



l'i If I AjdJihi (■ ■■ 
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Pathway to Ajanta caves - before caraej^atton 



Pathway to Ajanta caves - -nrti?r conservaE on 


Glory Regained 

( onservation work in the Ajanta caves had begun in the earnest in when major repairs works were undertaken, For 
l he next forty years or so, a systematic progiamme of conservation of the caves was planned such asstopping water from 
flowing over the facade of the caves by the provision of rock-cut dram and drip -courses, repairs of roofs , strengthening of 
in< k surface with demerit concrete to stop decay, repairs to decayed portions, c racks and fissures , removal of debris from 
top of caves, laying of pathways between the coves and repairs of sculptures. In the year 1992-93, measures were taken 
h i improve the exterior of the raves with pipe failings, steps for climbing and strengthening of retaining walls Pctniculat 
uirt> was taken of Caves 16 and 27 and Sp Si M lights one tostotitd M thi rave-, that would no) gffect Ihe pigments of 
the paintings More • onmwtmn '■ ivP, wen also under tnh m nutlet the Alania- 1 Horn Development Ptgjeit, i'hnst I 
leu! hndgw wen (OtMnnled, stone pavements were km I and fibre nptit lighting was introduced fw Mh't and safer 
illumination 
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Tamilnadu 


T he foundations of Tamil culture were laid by the three great dynasties of the Sangam Age who ruled 
Tamil country from c 3rd century BC to c. 3rd century AD. It was an age of great literature, sculpture, 
tern pie building and maritime commerce that carried many aspects of Hindu culture to Myanmar, 
Thailand, Cambodia, Laos and Vietnam. After an interregnum of disruptive invasions, came the Paiiava 
dynasty in the sixth century AD when Sivavarma and Simhavishnuvarnna consolidated their reign. For 
four centuries, three South Indian dynasties - Paitavas, Cbalukyas, Randy a 5 enriched every aspect of 
civil nation. Though Kanchipuram was the Pallava capital it was Mahabalipuram which was their main port 
. ind the centre of maritime and cultural exchange. It was in the reign of Narasimhavarman-I, nicknamed 
M ii ir la (wrestler} that Mahabalipuram or Mumallapuiam rose to the height of its eminence beLween 
hi ■ ■ to and (jfjtf Four kings of i"' 1 Pnllavu dyri.i .ly Mahendravarman I, NarasimhavarmarH Mamalla, 

Pit .hvijfiivarman-l and NarasimKiv, irn. m il were great rulers and their reigns were noted for 

i< Tin "i n 'ills ■ , i r i hit fit lum point in< jj III i- r hough they were Sgivites; Buddhism and 

unit "i il‘.i fi mod royal patronacii* IN ill i u n \ • mil 1 id in end when they were oveal 'own by the 
i hdl.v uf llianjavur 
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1 1 ■ • 1 1 1 :i ii n i n.'iir. ;n Mahaballpuram comprise four groups - the five monoli thic structures known as rathas, the sculptures 
on Hie rix k f. ic es, rock-cut caves and the celebrated Shore temple. 

hi' ■■ irirjmg monolithic structure called rathas, resembling chariots have a stark simplicity with dvarapalas or 
fji n Hat an either side or simple carving on the mini-spires. The Bhima Ratha is supported by pillars with curvilinear 
roi.il 1 . While the Dharmaraja Ratha is also supported by pillars, it has more elaborate carvings. The Arjuna Ratha is 
Mwed with robu i male and graceful female figures. The Nakula-Sahadeva Ratha is supported by two lion piilars with 
i ,ii v-' 1 1', on the roof The Ganesa Ratha has a sculptured curvilinear roof supported by carvings. 

f hr' b.i', relief known as Arj una's Penance is excavated out of a rock face end is carved intricately with numerous figures 
dwplt ting sr ernes from Hindu mythology and the epics. The figures are suppie and mobile We will see variations of 
this i in lellef a] Angkor Wat. It is very likely that the merchants and artists of the Chola era carried these traditions 
i n.) I ho sea The Pancha Pandava Mandapa is a tempts hewn out of a huge cave. The carved fagade of the roof is 
mii boll .bed by designs and is supported by lion-columns. 

tin - majestic structural features in the Olakkanmsvara Shore temple as well as the sculptures in the various mandapams 
ot p ivilir H • mil portrayal of mythological episodes and the u a< eful figures in various places mark Mahabalipuram as 
■ i mpurioire of Indian art and architecture. 

i t' i owning glory of Mahabalipumm is the cvlebr n< u ,hom temple The vimana with its Tour talas and pointed 
in till hit a simple majesty. They have the austere grace of the carvings of the Pallava era while the walls of the temple 
.in' .iIsim iirvi’d hut less profusely. The viman.r li n.irruw iinJ nrj I hr central shrine stands to the c.ist There is a 
ptodnb.lma pathn between Urn temple and the ptakarp Willi for drcumambulation, The garbagriha contains a Siv.i 
'hr i suimbhi) is set opposite the i/uptttam BHun tin gn .yrm wall w,r. bu It, the temple sti ir. h | tin the shine 
with the c,i '.pi, lying Its ■will- flic nasi nit Shi ■ p| |i iu.!i r , , tif n n of tin, I'ulLiv.i n.i 



< > m i m H i,' w,ill, Mnh,ih,ili|iui;iiii 
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I|JM -I Hi \i -i in Ihtf If* l ■ M.|!i.v|i.ili|iuiHm 


( th if y Regained 

■ ,ffvdtu ■!! ; i ■- have been token at the famous Shore temple by providing fencing at t he boundaries in which 

/■i. i i noted chain links have been used. RCC structures hove been tightened, pathways have been provided inside 
tin ',/ifirr temple 1 • reduce the effect of salinity chemical treatment with paper pulp has been effected to maintain 

Use members of the temple Thick cosuahna tree: have been planted on the side of the .Shore temples to act as 

wind hn nh:r, I ru: mg around the five rathas havi hern taken up The architectural and plinth members of the five 
nitlur, haw hem exposed by removing silt and •.and Wul\ < has hern drained from these members and cracks on 
th t turk urfcii i 1 of the Bhlma ratha were pointed to pnv i nt pen elation of rainwater. The group of monuments on 
tin htiiod. \>t Mahahahputarn hov< been ptavidi I fencing hy using i R masonry dwarf wdtl, damaged pathways have 
In i m ■ tirngtln ne\f, shut turcil can .emittu r\ hat > hern talon up in tin f nshna Mandopa by removing ij mi dismantling 

1 1 It tnis and t\ 'assembling them again th* *i'< : <mf tin Pandava Ma adapt) and Arjuna's pennnte haw 

hern ft rated to prevent seepage of wtitw 
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Bihar 

N aland a was an unique place. Nowhere in the world was Lhere a university town that was also 
s monastery, a repository of art, sculpture, and the changing vagaries of theology. The oldest 
university towns of the West - Padua, Bologna, Oxford, Heidelberg, Salamanca - were established by 
monastic orders but soon became secular in spirit and sometimes the breeding ground of heresy. 

Sit ,. ; ited near the ancient town of Rajagnha. in Bihar, the village of Nalanda appears n history from 
the t mr of I < Buddha in the sixth century 8C Tradition attests that Mahavira spent many years here 
w! nl ■ tin situ is mentioned in Pali sc riptures, Tibeis" texts refer to the place called Nala that was the 
lurllii • mu of Sanpuha, one of the chief disc nip ■ ol Lord Buddha, Emperor Asoka is said to have 
li mi di iation In the tmling Buddhl* hrlfje rh;it later developed into a' greprt centre of learning and 
mllQl us a iivity. its is curious to note that the Chinese traveller Fa Hien does not mention this university 
though Hlui’t I anq has lei ■ cK. n|Mn is i> the pl.icco Patronage of the imperial Guptas 

. . f ’ s pi v jllytli.it 1 1 1 1 1 1 -■ i i hi lujij i iri.M.i ric : md its < jiowil i His endowment 

,i ■ i provided tho monsiteNi with rlcf* flillk ctt Aftor pf the ( • • i i niers 

. ,1 lln \'rt 1 I lyri, r-.ly . Irivlud Ihfllr p ilM nnn )h l ■ 1 1-" Hid i> 






N.ilrii irLi a?\ i| : no.3 (a:> seen iiorn nortti-eastrarreti 


Our information of Nalanda at Its’ glory £ provided by Hiuen Tsang who resided here for many years. Students from 
India and Buddhist lands came to learn Mahayana and Hinayana philosophy Brahmanical texts, logic grammar and 


medicine, By the i me the C t nese pilgrim l-Tsirtg arrived at Nalanda in ihe seventh century AD it was a famous centre 


of learning throughout the Buddhist world. 


There are eleven monastery >. each closely resembling the other in structure and design, The buildings have small 

cells on four sides with t ?nlr, me es Iiorn concrete paved verandahs that are supported by pillars The walls were covered 
by thick plaster. Every m rnaslety had a shrine -chamber in the middle of the row of cells That Faced the entrance. 
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Many of the monasteries were built upon the ruins of an older one with more complex construction 
sL - J: - !l ^ addition oi a porch a 'id ante-chambers. The monasteries had open puadranoular courts 
which were later separated by a high wall The buildings w'ere two or three storeys' high with shallow 
sis. cases eading to ihe '-gher storeys, Sometimes The later structures were bu tit from the debris of 
the earlier structures, i he later monasteries contained secret chambers which were used for storing 
valuable objects, The courtyards contained large shrines, Numerous objects were found during the 
excavations such as copper plates inscribed with the name of rulers who were patrons of Nalanda such 
as emperor Samudra Gupta and King Dharmapaia of the fourth and eighth century AD. Numerous stone 
staiues of the Bodh.sattva Avalokitesvera, K-asarpana, the favourite Padmapani, Vajrspani, the goddess 
Manjushree and the eignteen-srmed goddess P raj rsa para mita have been found. The monasteries used 
tui nacts Me casting metal objects such as bronze statutes Remains of these have been found during 
excavation. 

ihcm are also remnants of six temples made of bricks laid with mud mortar The temple sites have 
P^ ] ' ltpr '- fhe pilasters are carved with figures of I lindu gods and goddesses as well as scenes from 
the life of lord Buddha, It is interesting to note the co-existence of Buddhist and Hindu deities in the 
II " 'i ! iniheon Along with stone and bmnzr statue of Buddhist deities there are those of Hindu 

loddesses. Nalanda became a centre oi the Tantra cult; deities of this sect are also found 

1 1,1 1 ' in v I th. 'v Tantrik deities arc round m r tcpul md Tibet The earliest representations of Lord 

lluddhn Ira depicted by an empty throne. But ms Buddhism evolved from Its original austere creed 
11 Hi- 1 i li ’pin cd venous pc .i" '-,ii. ',r throne 



Sculptures m temple no l, Naianda 


It is not known when Nalanda ceased to exist as a thriving university and Buddhist centre of learning, i l?uen Tseng hinl 

at the decadent e of < establishments even while Ire resided there In the twelfth century the invading arm 

of Bakhtiyai Khi jl set ffr® to till i h ifldir if jS The simple and stately university buildings, the vast and valuable collection 
religious and pj ft >i< if ihli al tvxt! 1 till ■■ t 1 1 ( w< 1 centuries were burnt with the same tragic consequences as the humim 1 
I the great Tm il AN rli 1 hy I, hr Hum, in 1 , The monks ,-ind stud n tjmdudlly dispersed arid Nalanda becam 
in empty she'll uT burn! r 





i'll nl< Ivor ni Nslendei University 



A general view of NijIgnO-a Universny 


Glory H(»gsined 

u ■ i 'x< 1 1 w i tit >m I K v vp i >x; H ?s rri r i w u\ ■< t a i •. . f r ufUttv, \irti i-. ! i. < franf )lCX t m d r r tonasret 'it's in vat « >i t n frvr / t J S of 
1 1 > i quin Then are ruins of huge <,lu cco rmcff/r. ■/ MfjrMw ■ jmiJ 1 />nd/V.iifj l W!, rw/ mura/s Arthur iff /■ - m r i, nn ■, and 

ivJiijfrva ■ #0 ./)c in museum Imw £>eevr /toz/m i 7 ■■ him - /fn m n/ fter : 1 dfe pow fiwnj iwtf'tems 
iiiily tr, (hi bnij. t/V(Juir\ hni/v been tbn\Oije,t fn / 1 ■ uh ■ uniluigi mud capillary adion of wuU't unit wilttvt) 
Nrv r nhi -it -,, o tf ion h<r , /mt /frtm r rtttvrf v-wr. /n v fallen iw ill 1 , mttetb<)hh‘flirKt, underfiinwuf )>nii\liin) tin ip 
I'nvrMi'/ 1'/ 1 1 mi rrVt /<j (n< ilitate ■ •< j/m (tnmnd the main eitifit;r\ 
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Maha rashtra 




T i i' i '..'h lr 'I ■■ of ! "o Ellora caves chose the solid rock face for scooping caves because of its hardness. 
With . i rn.ni ' hisel and hammer, they hewed tun trap starting from the top to the bottom through 

emit : oi windows uni doors an i Hi the meant for designing ps : lars and stupas. 

Il" ii "il tot m Of the viharas was u i ml hall with ■ • -II;.. refectories and other chambers clustered 

iii mu I r li.i- i milk i nth were ■' i will im ■ I rr wilh stone i ruches, .erving as beds. Rain-water w# 

r.lsi*'i rv. fhe pi 31 i i- wilt i .1 I'urial nave .md rows of pillar forming a isfes 

<> ■'"rnhli' i Im’.Hii .i 



Ornate in Ka\\auh I'm if '<> Urn n v p tf »' vm n ip* 



Gigantic view ot Kailash temple, Ellora 


Painting was a widely practiced art in India There are numerous references in Sanskrit literature to paintings and 
portraits. Banabhatta's Katfgmbcri describes paintings of the walls of the palace at Ujjain. The Chinese traveller Hiuen 
Tseng has described Buddhist monasteries Ml of paintings. There is a close connection with the murals ot Ajanta arid 
Sanskrit literature though the theme is predominantly Buddhist. 

Ellora presents a view of the Cite classical era Situated near the Vadava capital ot Oevagiri. some of the caves are 
Buddhist retreats and are conremporaneoi r. with rhose ot 'he L ire Ajanta caves Starting from Cave I, we see a transition 
from Buddhism to Brahmarvvn in lie Owe i r i, . ailed DasaVatara In Cave 12, a storied chapel with courtyard the relics 
on the wall do not reflect the ■ cnipassion and serenity of the Buddhist spirit but reflect the awe of the Sakti tradition. 
There are also Hie stent”, i il [.he marriage of Siva and Parvat.i in < five- IT 1 6. 21 .irid /ft 
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V"p5va karma cave, Filr.ms 

Kaiiash is the most splendid cave in Ellora excavated out of a sloping rock formation. The solid monolith was sculpted 
into a temple dedicated Lo Lord Siva, and is surrounded by a cloister with sculptures on the back wall in high relit ; 
ihe shrine is supported on the backs of elephants and griffins, 'here are scenes of the Ramayana and Mahobharata 
depicted on the walls. The awesome atmosphere of the caves evokes the grandeur of the personality or Lord Siva, The 
rave was commissions I by Krishna I ot the Rashtrakuta dynasty in Ihe mgi lh i ■ niury. I'he raves at F loir pr.nrmy the 

material wealth of the Kintji I' mi r, well as the sy tt rtpus phi l0S0phtefr#Ficl.,cf8eds .of this multi c ultural soi T$ty 

1 llnisrn found -i com 11 h ti it f lit mt md thrived In t< i ,n i time beginning from ninth < er iti/i y At 1 

during which Cave' tutu Wwni ■ ■ - ■ ■ mind with beautiful n ulptijn", inilinui il paintings. 


Visvakarma c &sq, EJlofa 




Dmm passing through Ellora ■ bein ■ fonserVat on 



Drain passing through Ellora - after conservation 




AJ a nta after cleaning a rd corner vation 


Aouita - beta i? cleaning and confer valion 


Cilory Regained 

A', m Ajontg, conservation work im been going on tor ihr hr.i (nut decade s to < proper r^orotion of 

nir ting r ‘ o/ujwi* onrJ rmrmw vamWier ft 'aw* t ■ < of nlptun. - . napec fatly on the sikham of Katlt itir h mptu, 

: , , I ■ iftxitfMiys t> I jrn ( n ■ x l to 27 ant t 1 h x »■ ft ling Ofn i/A# iff w M anti pan ty -wwW i & tfrt tfw* > * » « * * ® ,f ' ■■ ™ ' 

■ f i ,■ i ^if.'jnn of tad ( farjv iV^.o mktrvswd 1 >- ,!| 1,1,1 1 



Ajanta - before cleaning and conservation 


Ajjanta - after cleaning and conservation 











A trinity in th* tlfljshirlto i avm 
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S/e^i/ui?i^a ~(oa>tied 

Maharashtra 
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"T'le Elephants caves in the island capital of the Konkan Mauryas off the coast of Mumba completes 

1 the trinity of die rock-cut caves that form part of the world heritage monuments of India. It was 
Iniill during tilth /th century AD The n ime E l< ph in- i is given to the island of Gharapuri aider a huge 
siatuiu of an Elephama was found th: ••© by the Portuguese in 16th century. This complex comprises 

■ vi ol wl'iic I most Impressive is Ihe < .ivtji.T which has the rock-cut sculpture of Mahesha Murti. 

Mi-" ' ii Min vw lirid sirnll.ui lies with iht i ■ n ,i\ •.< ulpturos in the depletion of events centred on Lord 

5h .i the t.-|)n • i rid the Pun inu'< 

V JH 

TI VR - 

i t Ihtt rend ,iv'--,(iiiii' infill" Ii power lul dynasties provided porh of pence and 

pi pi 'id v piMblihi] the flower iru i uMtic i kli'ii .uje ■ >i v nip turn - uni p,iimiiK| m western India 







Glory Regained 

Action has been token to remove and reset the old steps from the foothills. The work of restoration and 
repots to damaged pillars and providing facade with RCC in Cove I is in progress. Slone paved approach 
pathw\)y'. ini. rw ? to Cave 5 have been provided and laying of approach pathway to Caves 6 & 7 is 
in p mar ess Sinn these Caves are sit uoh I n i in island, then ate problems of water scarcity Action , 
thrtt'fau has been taken to toy pipelines from an ant. tent watte cistern at Cave 6 to the mam Cave- 
. ■ inifilia 1 1 M iir.t fni duties tike a ni -wly upgn tiled h hhx k, ,<>lar lamps along the pathway < ind in the site 
Min fiim cf lampart at Cave I exclusively fat thrphv < alt, challenged persons have been provided 
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Kangra, Himachal Pradesh 

Masrur is located m Kangra and is famous for a group of monolithic rock-cut temples It is not known why there was 
upsurge for building rock-cut temples n the fourth and fifth century AD which continued up to the eighth century. 
What began under Buddhist inspiration in Ajanta and Eilora continued in Mahabalipuram, Pattadakai in south India 
and in Masrur and Dhammar in north mdia. These richly carved and ornamented cave temples are the only ones of its 
kind in north India. The temples were dedicated originally to Lord Siva though images of other deides are also found 
Whereas the rock-cut temples of south India are built in the Rath a style of Dravidian architecture, those at Masrur are 
in the Naga^a or north Indian style. These rock-cut temples are hewn out of natural rock structures; the builders had 
to shape the edifices in accordance with the contours and shape of the rock. The rock temples have sikharas and 
impressive carved panels. The main shrines are situated in the centre. 

These rock-cut temples are simple though large and do not have the elaborate splendour of the :<ater rock-cut temples 
of Eilora and Pattadakal. 


Glory Regained 

Fallen and bulged portion of the wall aligning ancient water tank in front of the rock-cut temples has been completely 
restored with rubble masonry of dressed sandstone as per original pattern Necessary support has been provided to 
the cracked and hanging portions of the rock-cur temples by constructing props of course rubble masonry with dressed 
sandstone beneath these portions. Weathered and cracked portions of the rock-cut temples have been treated and filled 
with Ittnrmtnd bii< ! Wi n (liny hi irk aggregates) in order lo prevent the rock surface from further erosion , and checking 
i umwuti >r u ■ ; '< •> n 'in itr.und <,[ a/ ■ vegetation from growing in the crocks. The weaker patch of the rock mass at o place has 
fjri'M .'ifrr’Mr/i'/rf vrr'i / ffi juni with small boulders set in lime surkhi mortal A sculpture shed has been constructed for safely 
hoti'.itui tin k a >■ . utpiun'i and fragmented architect ur fli member, ,t it tried in and around the temple men. MS railing 

hris > nji-i mdih muient i valet tank for safety part ■ ■ Witr mei>h panel has been provided aver the dwarf wall 

rj/ufiu , 1 I :■ )h‘ I ■ twit'll settinrj of the land around the h u\plt ha- I wen beautified 
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Karnataka 


T he Western Chalukyan dynasty founded by Pulakesi-I in the sixth century AD ruled the Deccan for 
nearly two centuries and ushered in a great epoch in Karnataka, The Chalukya kingdom reached 
its apex under Pulakefiin-IL Vikramadityadl and Kirtivarrnan-ll Like many South Indian dynasties the 
Chalukyas were avid patrons of ail who supported artists and craftsmen and allowed innovation 
and experimentation in architecture. The Chalukyan period is noted for the transition from the rock- 
cut edifices to structural temples wiLl i elaborate designs. This transition is best reflected in three 
places - A hole. Rariami and Pattadakal - which are located on the banks of the Malaprabha i iver in 
northern Karnataka. 

7 he Ga lagan at ha, Sangameshvara, Maltikarjuna and Virupaksha Temples represent the evolution of 
ihi Dravida Vimana style while the classic Virupaksha temple resembles the Kailashanatha tern ole 
at K. M i-: ■in it am. The temple of Kadasiddesvara was built in the seventh century AD in classical 

with garblHiariha, ai ostylar ret tangular tvandopa with dvarapaios flanking these. The 

Jim,: . iImi.|, ',v,!m itvnple was also of this pound f 01 the first time we see a sukonosa projecting from, 

lh .iihi.it i ,md over the mandapa I ,r.hi Vlsveisvnr . temple was built in the earjy Chalukyan 

lr ■ ill it in i Injun* and dwi-iit, Mu Vir .nil u,i it w.t built by queen Loka Mahadevi and 

1 i ; if r r,i ile Win built I iv i. mi Ini ' > i M ih M, i r. . r i'k fn lie the victory of their husband 

r.Mn 1 1 1 v 1 1 ■ II over tin i il iv.t. A ■ ili> if \ I \ ,| i ■ the v« lor ,ud vunquishpi I uttled dawn it M idrange 
! - -i i 1 ii uJ t \[i I nli-' 'uii ■ 








A I Uv.H I •.iiri|i!i> i ' lnrir ,m hiknlim 1 m m.iriiaiml l.iwn hH1ilil.il ill 















These tradsiions would pass an later to the Kalyani Chain kyat and tfoS I Inysalas of Karnataka who adopted and took 
thfilr artistl c inspii atl on- If om the ( ' h a I u ky< t 


Mull i- faceted flora fauisa aivj geometrical peitems 
ernbelUsh different parts of (lie tempi?, Pattedafca) 


We find many similarities or style of these temples with the ones in Kanchi which was the capital of the Pallavas. Th( 
early Chalukya period produced the scu ptural art that comb nes richness of details with a graceL style. The well 
proportioned sculptures in the central ce-nngs, the carved figures of gods and goddesses show the blending of vigor i 
and delicacy that imparts a vibrancy to stone. There are narrative panels illustrating various episodes from the Epics, thf 
Bhogavata and rhe Panchmrintra. Scenes from mythology are carved n I he piiars and pilasters while flora, fauna an< 
geometrical patterns adorn various parts of the temple. Doorjambs with fine carvings, pillars and pilasters with carved 
capitals, lintels depicting nninhiK, birds and architectural motifs show the versatility of the Chalukyan sculptures. 



l< *i v Miuj.ilnud 


If flii h>\! fvyv year, \ nn-.ervotion nieo'.uti s haw in cn iat.ru in Ih nuijat monuments of Pattadokol such os the 
, . ■ jitn/ilr 'htiruhu-.rkhnta tro\plw Vii ' ■, 1 > f ■ i «x /i ■: < tj it • ka •;! ii V> wsvata fr ’> npfe. Mallik v « /i xw (t v i i/a/t •, to(> w 
7 • '"ii m,-., Hff Ini A 1 vwih'/Milmwa? fi-jjw, "/ f,,t i //<»"• E//wnu/if//rw ewtd rerun strut;. 1 / w/rtv stone 

flfwx Itrii-r hrrn <h\,lothj vd Use of .nnchlom n f<n fiHtmlatian, piwiding Stmhtanr pav< men! <■ p in <>t 
ii'jt (tfnbif\i it'tii, ir:. i ralhYi of pillar ei I halh. ton n ■ " . t , / eh tying roof slabs anil pi net h m uf pltnih to 

“ Mltitr percolation 






Kashmir 


T he monuments of Kashmir are a mirror of its history that in turn has been determined by the 
geographical factors of this beautiful land. Though much of Kashm r lies in a valley 6000 feet high 
arid is linked by snow-bound mountain ranges and passes that are negotiable only during summer 
mor ilr. 1 1 was a vital ail ural i mtre of ilv- sob continent. Standing at the crossroads of many regions, 
Kashmir was exposed to numerous influences which resulted in a flowering of a syncretic culture 

h ' jifiest influr rn.es cam from I'limi*- whose series bund their way from Takshila and 

i; i i tij tin Kiishma Valley 1 1 n ■ ■ ri- 1 mu' iin - • ushanri and other tribes from ( 1 nirat Assa, Wh>ie 

i- msI of Iriflui drew rway turn Bmlilhism ilurirnf the Brahrnanic.it revival it aliened a fresh 

i, ,im. i r ini in Kashmir hist until* ihi* KusfMri mlm sur h as K.mi'.lih) and than IftSf fntflfl classical ages 
1 . till. n Illy. i and Avrtnllvarinr.m 



A portion nf Sun temple. Martand 


The golden age of Kashmir was ushered in by the great king Latitaditya Muktapida (AD 725-753) of the Karkota I iil ' 
{AO 6.? ? -585) whose deeds She classical poet Kalhana's Raj ata rang in (AD 1148-50) of Kashmir speaks eloquenlly I it 
brought Kashmir to a pinnacle of power and g ! ory that has not been surpassed. The eighth century appe.i' to h.ivr 
been an era of great kings both n India, Iraq, Spam and Germany, in ndia if was time of architectural innovation 
creativity. 

The new cultural era under Laiitaditya burst into a sudden flowering, which is represented by the magnificent edi|n ■ ■ 
built by this great ruler in the eighth century. This king appears to have been a true cosmopolitan figure of the < lav., a 
world that then stretched from Gandhara to Rome. He was a patron both of Buddhism and Hinduism but with ■■ 
definite inclination Tor the Graeco-Roman world which under the onslaught of Gothic invasions from the North and flu 
Saracens from the South, retreated to the safer haven of Asia Minor for a period of quiet revival. 

The temple of Martand (Latitude 33° 44' 401 Longitude 75° 13’ 20"E) is built n massive yet balanced proportion 
The temple was constructed of huge blocks of limestones which had to be quarried, transported over hkly terrain, nil 
and dressed and then used for construction, 'hese huge blocks of limestones were then fashioned into a temple lh ii 
echoes Graeco-Roman architecture with pillared porticos, peristylar arches, columns and colonnades. The temple is 
truilt on a high r aised platform that is accessed by a flight of steps and surrounded by a peristyle of seventy- nine- ■ i 1 
which are crowned by a gable on the top of a trifoil arch and separated by columns. The central shrine rests ori a ?nc>l 
plinth. 


The traditional Hindu plan of temples with an ardhomandopa, large mandapa , the antaraia and finally the gdrjW) } 
griha is observed. There are subsidiary shrines In the courtyard. The fa pans has a row of pilasters designed into Ohio- ■ 
panels above which rests miniature shrines with triangular roofs. The particulas feature of the Martand temple are thi 
profusion of trefoil arches, the srulplures on lintels and friezes. The peristyle of the temple is the largest in Kashmir wilh 
large fluted pillars on the sides. The pyramidal roof was built of wood and were sloped like Gothic gables. This w !■• 
dictated by the snowfall • i[ the K ishmir valley as well as the abundar I ilmLuv 

all Lad I ly, r ■ o r . I , n. ■ with mI A ■ i nmi ■■ . n n I - ,n i played .nit tern i <\< in the .Jidiiter tun ■ i ■' his temples 1 1> ■ 

Hellenic tM' iltion That hid fused vftH Indian tradition! fl shed n Gand! from fvtauryan t mex, iwpercotater i 

into Kashmir Id priiiluu'.ini'ir mn lrnlit nf> e 



f ih y Hccjalned 

• i nil n '<i i vkci MJth m works have he i -n unrii n in the 'irifiit t turn fink fencing fitted with MS angle and MS flat 

| Hi 1 ' f/rr f f honing wall and dwarf wall in rubble sf« m.i 1 -. jwi '■ i ■ flu vomM tand I’tisl s/rt? with on\biwtiat\ mat hit 

ntu • I Ijr/fiu-nrt < r. rjwffffln nndbvmu of hoar, ■ n f'r.V lui lu led ^ (hght of atepsio the tthnn ijttie tlw iempb 

fhm rt-r-v; ii If m ashlat atone with lumhimtion mount lue I i hi waft'd the main ambient r of the lemiile /w / 

vmhi ttiahvd with a beautiful garden laid with heda < / ,< .1 • • ,tiuhi lot ye apple outlaid 
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Early Medieval and 
Medieval Monuments 




Madhya Pradesh 

A i a time who-' 1 European art in obedience to the dictates of the Church had moved away from 
liie humanism of Graeco -Roman traditions and emphasized the spiritual aspects of existence, we 
find in Khajuraho a sculpture that is exuberantly sensual and an architecture that is rich and heavily 
ornamented Vany reasons have been advanced to explain the erotic art of Khajuraho, One is that 
tt ere was always a vigorous sensual element in Indian art. and literature. Creation and cosmic energy 
wen’ «;een ns the imon of the male and female.’ principle. Despite f he metaphysical underpinning of 
Hinduism there was also an acceptance of physical pleasures of fife For two millennia, north Inoia had 
CKporim- ed the austerities of Buddhism and Jainism, the admonitions for renunciation embodied in the 
■ /; ,, ini<. In „ I t i revere and beautifii ti mar u ! i ,■ it r ■: Shankaracharya's Advaitavado. The resurgence of 

li [| he tend t entury led to buildings T temples both in north and south Indra, Around this 

lime, north India had heard the distant dmnr, of Ghazni and Ghaurl, It is possible that the temples of 

deliance of all these In a lir. bur ,i ol attachment for the material and l he visible 

Id in. I In ' Bleb ration of eartuiy pin turn 




It is fortunate that K'hajuraho ike Angkor Wat was lost to the dense jungles which preserved r horn T:onoc asth li 
unt "discovered" by Bf lish engineer, I S. Burt in 1338. 

Khajuraho was the capital of the Chandella dynasty who ruled central India around Bundelkhr-md from I he ■ nlh *■ i ihi 
Ihirteenth century. They were known for their patronage of ar I. literature and architecture. The Chandella country was 
tilled With forts, pal, in- and tempi.-*!, uhninating In the splendour of KM.ijmahu hie K-rnpIt-. are I mill rn me N,n| n 
style whose main fwrftiftw Will ' square sanctum In a cruciform shape with transspts on eithet -.u l> • the uortpih ■ was 
i r owned hy ,i t urvi me, si i Alw>t\i or ,f 
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Visitors 3t tfie Lawman lernpile, Khujuruno 


1 he most magnificent of a ! i the temples is the Kandariya Mahadeva temple whose elaborately curved foul sikham it 
from one 10 the other and seems to merge with the adjoining Jagadambi temple The sikhara are ntrtCately carved ■ /it 
figures depicting scenes from mythology The same intricacy of carvings can be seen in Lhe lintel of the Siva temp*- 
that has a common plinth with the other two temples mentioned above. The temples are erected oh a -jh /rwm 
or terrace Li ut provides space for drcuma tribulation of the temple for the devotee. The i.afcshmana temple s ■ v n 
more intricately carved with balconied windows, exquisite mahamandopa. The massive Vishvanatha temple Is alm< -i 
identical to the Parsvanatha temple 

The sculptured figures for which Khajuraho is famed come in various srzes, forms and poses. There are the squat and 
solid Dikpahs { the exquisite apsaras. the voluptuous women and graceful men who are depicted in every day poses n- 
in amorous encounters This joy for earthly pleasures Is depicted in the walls of the Adinatha, Jagadambi, Vishv.in.jih.i. 
( hitmgupta, Kandariyn Mali jdeva turn pies 

ei ( (as ic a Cttn Jpiln® both in literature and sculpture, Khajuraho, like Konark, broke the norms anti £fsat®< 

•n i.n ;■ which 1 1 1 V ■ < ii v ■ ■ ■ n i in"- inn nnicirlHy to These mnipln While th< c hutches and « athedrals of Frarn < rimf 
• <'i uiiviy wt'ru I spine] liuiil t' i ttn ■ atnr qlu/y i i Hi lempk >• h,i[Ufnho wu/e bulltin pm <' >f mnn ind his 
< m I lily ,on n.im 
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< .(< ii v Rpgrtinwd 

„n, .. J m. nun haw been taken up in Khapmho .sy.fwwtn ally aver the years. As a frequented tourist Motion 

m t ,r. ,11/ irntwwt world twttatr site the temple'; of Khajuraho teivimi attention In rerent year, watt* tight fitting 

mi grouting of the western group of monument', « f Khnjurohu has been undertaken MU *wv 

have been comtwd and < hrmvlly trvtvil pmnarles and other parts Of motuttnenr Imre 










Orissa 


E very civilization has raised temples to the Sun God who is regarded as the sustained ot life The sun 
therefore was an object of veneration in ancient Egypt, Rarnesis-Ji built a temple to the Egyptian 
Sun-God, Amun-Re. In fact there are many similarities between the sculptures that line the route from 
I uxor to Karnak which like Konark was the seat of a temple complex. 1 he ancient Greeks and Romans 
hull: temples to the Sun-God Apollo. 

Ih ■ temple of Kt d stands on 1 hi she i ■, of l-.iyi i Bengal. According to the palm leaf chronicles 

i 'I hi temple at Puri, an u.irk'i temple w.r, bull! here, According to the Puronos. Samba the 

n "I I "id Krishna enklng cure fror i lepr >!,y m 1 lor I a ii -triple in honour of the Sun God Surya 

kin disLM'.r", Must! y tf'.' K.illrn i KJni i Namsimha Dev, a built ihis massive temple in 

' ml- m 'in) ,i drv »•,. ■ I Iv. it' w r. I « ,ilnl with llv’ Intention of gn Hing Suryo I leva a% tin 

in i ■ .mu..' ,im in II M' i',r.li"ri .1 v 





Sntrica^ carved wheel ar'Ki other sculptures, Kona* k 


Temple building in Orissa began in the seventh century AD and reached its climax with the temple in Konark I "" ■■ ! 
there are Sun temples in India such as Modhera none can compare to the one in Konark in originality, conception " ■ i 
magnificence. The temple is built in the shape or a vast chariot drawn by seven caparisoned and celestial horo I 
I h r Sun-God, The chariot lias twenty-four wheels each elaborately carved which atso serves as the platform for tttf 
garbha-griho and mandfirpo The garbha-griha has a curvilinear tower. The outer walls or kanika puya me i i 

by anvratha paw tntrei i^riion is I he raha pago The entire cupola is called mastaka comprising ftcjjffiUft 

khapuft, omio. ylhinuibeki The ten»< e step! QtputalOf descern to the ■»§ Ink Ihree types of stones were use l ft ft 

i j itiji r UrtrOnj f-hlor ifi 1 I' 11 ■ h n if 1 1 r i ■ 1 >, I. il i m| i ■ I t >i pi i' I him 1 ., -i . hi < ■ ■ 1 ■ H m I foul k I at ions, while 1 1 1 ih h - 1 ' 1 J 1 1 n Mil' 

were built with |.>Mi 1 hi pn praMy of the last n.n m’ .■■•mm i, k; ■ ■ ' ■■ I ' ■> It reive -ion But dm e 1hi a s i.' w-'n 

i 'O ot her ‘Ton e avn i Lit t* tr ir 1 1 ly 1 1 1* Lilli Id e I’S wen * I nr m 1 r I h m I s 1 I 1 ’■ < 1 m 1 . 1 1 1 1 1 ■ 


I h. ' grandeur oF the temple at Konark is due to two factors - the size and design of the temple edifice as well as the 
M ulpmres, with ornamental walls and cornices. The sculptured figures are numerous and in great variety; gods and 
!■ '.sr-., musicians and dancers, animals and birds, floral and geometrical motifs. There are also erotic scenes of 
li i V , .I-, j ( ourtesans. The contemporary scene of fourteenth century Orissa is captured in depiction of royal court, 

h 1,1 . ary expedition ind the daily routine of royalty There are scenes of caravans and traders, of people going 

, , i |.iik|i images, oi mendicants and soldiers. As in Khajuraho the abundance of erotic sculpture is a reflection of the 
contemporary mood that was secure and hedonistic. The platform of the bhoga-mondopo is carved in elaborate detail 
in It iror . an age that was free and pleasure loving, 


i in Ik mro wi rii ii ' i inmates Ihe temple is the Sun-God who is depicted as a slender and commanding figure aLto 'ding 
i |m . ■ 1 1. 1 1 Minion There are figures of Agni the Fire-God, who is serene and pl.uriip and not what one would expeo 
Of a fie, y , jelty. Yama looks well fed and not at all sinister. There is a figure of a veena player wearing a diaphanous 
, 1 1 , .ind numerous ornaments. One woman figure plays the.dhol and the other is beating cymbals. There are heads 
, ,i iardula the mythical Hon and Mokara the gargoyle and mythical animals such as the yyofas and gajavyalas In 

poses, In one bracket we see |pr the fir t ttm* th* tcuiplured figure fit Uirtf Jagannnrha while the King and 

i jur 'i ‘i i look on 


tTit.. 'i i.i it tumple oi Ki mi. ni Im, girt I ilndu n ■ I m- ■■ tun h 
power whir h h/i l > not lmi?n I'guiil ml 
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> .| nt i v.|- 1 in '/■ 'i I- ii 1 1 iM ii ir =- .ii Sviti t h Konar k 


Glory Regained 

•m'.m- nion work of the dilapidated adhisthana of the mam templet from north has been attended recently. The original 
a>< Inlet turn) members are collected from the debris lying . tuiddn the prakara of the temple complex, identified properly 
i md tv Ivcd at then original position, Missing pair, haw.' I men provided with good quality khondalite stones without 
anvtng a\ per th > 1 nnhneologii.nl ethics and t j art tr Khundt ihti 1 dt » iv pavt met it matching with the manumet u has also 
h 'i'n laid around the Natamandapa to prevent vy.» t jr/« • if urn water into the foundation and for smooth movement 
"/ (dr 1 foufi'.h Brass railings how also been ptovuted oroun I ttm Nut nmndupa to protect the monument (mm human 
vandalism 

Approa /i ruud to th< inonunmnt ftant east Ini', bi'i'a imh'ii 'U diet'd Uiaiulnlir \r tiuiUhiin} 

with the monument far '.<woth movement of tlu i ' 
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Pat an, Gujarat 


R an k -Vciv is one of the beautiful stru tuies located in Patan district ot Gujarat on the left bank of 
■ i .1 ■ . n .v.vai fiver. Il was construe I ft. I in the eleventh century by Rani Udayamati in memory ot her 
husb.j id Raj.a Rhimadeva-I The minuter jrvinrj of 1 his si epped well has made it tanffous? it is Elaborate 

end ovt|uisiU' In the l.olr-ility of etftrl T ik I ■•.nil r if brown bricks faced with hewn stones. The 

Strut tuff fnergi k with the am 1 1 jtowt lent In ■ if " thd v ft It is an oasis of relief because it provides 
i ■ | m | m Nol only w.!i " .in ■ -■ i'mm'.'Iv i !■ vci . .-ii, mi^'iL, il urn but an utilitarian 
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i trigging ■ irv i on they wall, Ran -Ki V^v, Patan 



A multitude erf carved figures. RsnbKr-Vav,. Palan 


Glory Regained 

The AS) hris executed MiuiWat repairs after it wws hmuyh! to lii/hl durln ij rxruwffons. flofAwey; ti/ UAolJpuf Vow 
have been poverf iwei one tote bedding and brid layer- wih oihit A puturenque garden hm bent laid nut A> the 
Horticultural biunt h of the A'd while the work afOwm (/-him. hImi Ims hvn going q n whenrm tequnni 






(o/io/a c/eym^i/es 

Brihadisvara of Thanjavur, Brihadisvara of Gangaikondacholisvaram, Airavatesvara 
of Darasuram - Tamilnadu 

T he Town of Thanjavur now a district headquarters in Tamilnadu stands on ihe eastern bank of the 
rivet Vadavar, a tributary of the life-giving Kaveri that flows through verdant rice fields. It may have 
been the richness of the soil and the presence of the river which drew successive? settlements to the 
granary of the South. The bounty of the land freed people from routine rigours and gave them the 
time and effort for the creation of an enduring civilization, Even before the Choias made I hanjavur 
their capital it had been the centre of religious activity in Pallava times. In eras when mankind dewed 
his certitude and consolation from the worship of the Supreme Being, Lemples, churches and mosques 
formed the kernel of civil life and were the repository of creative energies 

Within a century from the establishment of the Choia dynasty by Vijayalaya, Rajaraja Choia had 
brought the kingdom to an acme of power and glory; he crushed the Rashtrakutas and Pandyas, sent 
naval expeditions to the Far East and conceived of a great temple of Brihadisvara so Lord Siva and 
made the choia realm the greatest kingdom in south India. It is a frequent paradox oT history that 
great conquerors after winning major battles and establishing strong states strive to leave behind 
memorials of their rule to serve as a permanent chronicle of their persons and deeds. This' may be 
'.i '('I i ii 1 1 he career of Emperor Asoka, Pope Genii a no Rover e who after laying centra: Italy commissioned 
M slant r In to build the new St. Peter '< Baiirllr i. Petr r The Great, the ruthless modernizer of Russia 
mill tiii" h< . ujtlful St Petersburg; Phil if) II of Spain < oiv nut ted the formidable Escorial While historians 
1 1 n ,w of R n. i, i C ho la's military triumph and 1 able administration ordinary people remember him 
i || K builder i s! RrihiJiJisviti n 1 rnplr which ha'. l»n k"* Jibed by the art historian Percy Brown as “the 

, i i ' jhi'si .ii ambition prodm-lioi ofil kind a landmark in the evolution d building 

i i m ' i mil i h »i 1l«i 
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Standing before the Brihadisvara temple we are struck by its massive structure as by its simplicity of design. The vimana 
that Percy Brown calls 'a touchstone of Indian architecture as a whole 1 ' has balanced and graceful proportion while its 
high plinth and pyramidal tower is crowned by a stone sikhara weighing 80 tons Two Nandis i.e. bulls are placed at four 
corners. The sikhara or s phi re is imposing and crowned by finial of copper. The central edifice stands at the centre of a 
large courLyard and is enclosed by an inner prakara wai with a gopurann in the east and three toranas or gateways on 
the other three sides. The cloistered prakara walls comprise small shnnes dedicated to Ashtadikpalas. Sculptured panels 
on outer walls and balustrades depict scenes from the Puranas and Epics where Lord Siva as Tripurantaka is represented 
by Raja raja Chois. The garbha-griha is reached through a series of mandapas The inner and outer clrcumarnbulatory 
walls around the sanctum contain fresco murals that depict legendary scenes with contemporary ones. 

The Brihadisvara temple is a chronicle in stone commemorating the reign of a king who was a great warrior, a great 
administrator and a patron of art. It is incredible that this massive and elaborately ornamented temple was completed 
within six years. The Brihadisvara temple provided inspiration for future designs in construction. The massive temple 
of Angkor Wat bears striking resemblance to the Choia temple at Thanjavur, Choi a rulers sent emissaries beyond the 
eastern seas to spread Hindu culture. 

Like sons of great men, Rajendra Choia wanted to move away from the shadow of his father and sought to establish 
a separate identity. So he built a new capital at Gangaikondachofisvaram where he erected a new temple also named 
Brihadisvara. Rajendra Choia annexed new territories and his army went to the shores of the Ganga in eastern India. 
Hence the name Gangaikondacholisvaram or Ganga coming to the Choia city. Rajendra Choia established colonies 
in Kadaram in the Malay Peninsula as well as in Cambodia where Sanskrit, Hindu traditions and legends, art and 
architecture were adopted by the Khmer aristocracy. 

The second Brihadisvara temple at Gangaikondacholisvaram is a smaller replica of the one at Thanjavur. The grandeur 
of Thanjavur is replaced here by greater delicacy and intricacy In the ornate vimana. The sculptured figures within the 
temple are imbued with warmth and mobility, for msUim Mhr liguie of the C handesanugraha rnurt. i.e Lord Siva with 

Par Viiti, of Nataraja, KaMlkeya and the burning of Ji ■ . m it moving away from the magnify imk e ul in-, l.iiher 

Rajendra Choia sought to stamp ins work with a mw subdual I bmiijiy 



'Nataraja'on the exterior wall o\ the Bhhadisuara temple.. Gangaifeondacholisvapam 


The Airavatesvara temple of Darasuram echoes The essential features of the Brrhadisvara of fhanjavur I In' </ ■: ■ 
looms large while the prakara walls encircling the temple is carved with bulls. I he mandapa stands if the fi n i-( ji t n m n I 
supported by carved pillars that depict scenes from the life of Lord Siva and of elephants and geese, the rapil.nl', ,n| 
topped by lotus. There are lengthy friezes engraved with figures of dancing apsaras and music ans Ba . ii nl> 
makam designs flank the staircase on both sides 1 he mam mandapo opens to ardhomandopas whit h In mm le.n l I 
the central shrine. This Is guarded by fierce dvorapalas on either side. Inside the mandapoi are exquisim • i 
figures of Lord Siva Parvait . their sons, their battles and other chai :ir lets linked to the Saivile traditions, 1 1 ■ i > ' 

figures of Yalis, dancing women and dwarfs. The outer walls ,in sculptured with mythological figures, I f n ■ rjuh < 
mandopa ha . n k isinred I mil with si ulptures. 

The Chofc-I temples imthludlif ardnteeinre to a cjl iv ind q mdnur | h. tl ha: riot ijeen'Sin'p.isstHl rnd w ui 

was tliu ui', f)ii, it "I, it.ji ti’inplr. bnyond I In- frontiers of ndlii 



Glory Regained 

Conservation measures have been taken in the Brihadisvara temple of Thanjavur by relaying of brick flooring, dismantling 
and removing existing damaged and undulating stone floors near the main entrance. I he broken stone beam m the 
Nandi Mandapa has been mended,. proper drainage for abhisheka water h& been provided and the floors of the 
Raja Gopuram hove been relaid The plinth moulding and watertightening of the Keralanthakan gopuram have been 
undertaken 

Watertightening of the vimana of the main shrine of the Brihadisvara temple at Gongaikondachotisvaram has been 
effected The stucco figures have been strengthened by pointing the joints and the surface has been cleaned with mild 
chemicals. A false ceiling of the first floor of the vimana has been provided after replacing the damaged wooden beam. 

The rmhadwara entrance at AiravQtesvara temple has been reconstructed after mending the damaged beams by 
erection of stone ceiling slabs in the inner portion and watertightening the < oof. The corridor along the mandapa in the 
southwest corner has been strengthened after replacing a art stone beams, -.tone ceiling slabs New stone {Ioanna has 
been made in damaged poitii in * of the corridor The put of plumb tirumadil o< compound wails has been strengthened 
Damaged ceiling shir, stone beams and pillat capitals bow been rcplacal and watertightening mem, an- hove hem 
undertaken 










Ladakh 


“The cosmopolitan character of Buddhism may be seen in the diverse types of buildings which 
l it inspired from Helenic style sculptures and monasteries of Gandhara and Kashmir to the very 
different edifices of Ladakh, 

The Gornphas or monasteries of Ladakh are unique and combine the influences of both India as well 
as Tibet since Ladakh was and is on the crossroads of these two civilizations The high mountainous 
i it i .in' of I adakh influenced the style of the Gornphas with their high solid walls and their sleep sloping 
1 1 x )f . I he walls rise from sheer cliffs or from the ground as a solid rectangular structure topped by flat 

fs dotted with towers known as rhortens. The seventy of winters compelled the building of these 

v ill 1 1 , i ii i „ n m 'illation therefore h.n! in Be in the Interior Of the monasteries lhat brightened the 

im are famous for M l * 1 W limestone was used along with mtricate 

tlrnbtf w hi ■ omphashadoomlyird tfhtrsn tfltou festivities: wera-heldbythe monksiand the 

Ml 1 1 | 1 f | •“ I j 4 1 f 1 




Main ehorten - after cqnservaUan 


The monastery of Aichi stands west of the capital of Leh on the left bank of Indus river on a flat and leMile illn > 
terraces.. The great Ladakhi scholar Rin-chen-bzanpo of the eleventh century had this monastery and shrine huili 
in the other Gomphas of Ladakh the monastery of Alchi follows the architectural style set by Tibetan Buddhism 

The monastery has numerous shrines of which five merit particular mention. There is the Lhakhang Sorriii wlm h ■ i 
small square chamber opening to the south and with a small chorten in the centre. The four walls are painted wilb 
i ic luces representing the life of Lord Buddha, The Sumtsr- Is i rhi • i ■■ n I t>'rnpl having three large ■ untl.iv>- 
wind then’' are magnltiH'rii .LiLuttfs of Mai trey a, Avalakehsvar.. and M.iM|u-Tm--t' i lure agsn the walls anil ceilimi 1 11 
painter i with scene-. Irar i the I I - -I K idr lh. i as well as Jntuk.i tale I'he I rukl i.hkj m is sen bly hall Jo. lied s in 1 1 n 

right side Mli ' a ii 1 1 ‘ ■ I win i'--.- i .ml ■ - u K.jn-u ii. - lui | ", i v . i ■■ irnl In if ■ Du> I ring ol Ah hi n errihli- 

the monastery ol I o ■ ■ ■ 1 1 1 ■ i i ml iv < ourl encircled by pillrimr I w !■ 1 ■' I.Ik- rkjht .tdo ol the Oui hang are two 




5 umtsek aPter congelation 




temples the Lotsava l hakhantj and the Manjusbree Lhakhang The main shrine has a golden statute ol imd Huedl, i 
i"'' Bodhis itlv i Aval kiU-.v.i' i and the famous Buddhist si hplar Rin hen II tnpo. A 1 in other temples llmwalh h.i 
paintings ol Lord Buddha . n id hi 1 , rf v iples 

I he Gorripha', of L. n ill. in ufllqiu and .lie not to be found .inywhw i . .'pt 1 he Ini |h mountains ot l ibel I rn 
\vhem lire Inspin ll It'Jli Ihi'lh m hl<« u M irn md rfllli.ison dn -w II ■ i ' ■ > itn 


Alchk g^mphti hM <■ 



I iiklimig somfi - -ill hi conservation 



Lakhang soma - before conservation 



Dukhany before conservation 


Glory Regained 

r 'bain link fencing over dwarf rubble stone wall tawanh the -oath east and north went has been completed with the use 
of mud concrete and mud plmtei The watnrbqhteaimj to the mnf lettate of Dukhant] has been cnt'njdeted Ihe ^trtnr-’ 
pathway awn the base commit on the eastern and not then rede of the raukarma path has hem undrrtoien Measures 
iiove been taken to protect the shntu' and the murals of to v i *ulhnnii h\ tmvidfntj wooden railing \ turn'd tiu- attet) 
men Facilities for tourist s have also been prowleil. 





Pan d Snhar Ki M-s^iii, CM, 
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Gujarat 

C hampaner Pavrigadh is a medieval city established by the Khiehi Chauhan family in around 1300 
AD who built a hill fortress. This small kingdom remained under the rule until 14S4 when it was 
conquered by Mahmud Begada, the SuStan of Gujarat The Muslim rulers changed their settlement to 
rhe fooL of the hill while the old Hindu capital remained abandoned with water channels, tanks and a 
medieval citadel What remains of the citadel are barracks for the soldiers, arsenals, gates, fortified 
walls, pavilions, wells, water storage facilities, bridges, roads and residents buildings reflecting the 
■ hanging mh *rs. There are both temples and mosques of which the Jama Masjid and the Nagina Masjid 
-ire built in li e medieval Gujarat style 

i h,Kn|uiii.'i shares sum lari tie-, with other medieval nudel towns such as Vijayanagara and raiehpur 

Sikrl ,ipe Is a typ« ,il drv ■ ,rn ■■ Mu wiih m i r I hills, the ,irid and barren landscape which 

I,,. -,| ir i « styfe (A fir'd li mot* utHItfidan than aefithetk .The Pavagadh hill itself 

, , .1 nri-, old i rr.n motion h el m ;■ e lH.il I 1 w.r, ■ ir-r Irom fJIV histOti' time' 
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Glory Regained 


After Champoner was declared a world heritage site there has been increase in 
the number of tourists. Facilities for tourists have been provided. Conservation 
measures have been undertaken in the Jama Masjid, pathways have been 
laid connecting the individual monuments with one another. Chhajjo stones 
have been provided where required, damaged corridors have been repaired 
and the damaged porch towards the northern side of the Masjid has been 
reconstructed. I'he old brick wall of the Kabutar Khana pavilion has been 
restored and rep\ tit n I while Hint 1 plaster has been provided on the front side 
wall and \. oiling of the pavilion D\. 'silting of the wells has been carried out. 
livnorotion • ■/ lh< old bn i m nils i ittacherl tu the (/an 1 have been effn ted. 
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Delhi 


C wiping a fiery path across the northwestern frontiers of India came armies from Afghanistan. 

lured by the fabled wealth of India and impelled by the zeal to spread islarr i he first batcl i of 
invaders plundered and pillaged, then left for their homes, carrying the booty sequestered from towns 
and Villages. It was only in the twelfth century after the victory of Muhammad Ghon over PrithvirSja 
Chauhan that the new rulers settled down to make Hindustan their home. 

Erection of buildings is a necessary adjunct to dominion; palaces, offices, arsenals, places of worship 
and storehouse of treasure The invaders brought with them the architectural tenets of Islam, one of 
which was the prohibition of any representation of the Almighty especially in places of worship As 
the Muslim historian Hasan Nizami has noted: ‘After the conquest of every nort and stronghold it was 
custom to demolish their foundations and pillars." However, in the absence of readily available building 
material, despoiled structures provided stones and pillars for reduced edifices. Out of this involuntary 
symbiosis developed a new style of architecture that is generally called Indo- Islamic. 


The special features of this school were the use of dressed stone, the introduction of chhatris, chhajjas 
i eaves and jharokhas or window embrasures. Though Islam prohibited any ornamentation a par t 

■ . . , geometric patterns and religious inscriptions, the traditions of temple building with its elaborate 

.111,,. Ml, -.Non found its way into Islamic structures. This phenomenon could be seen on the walls of 

monuments especially to mention the massive stone screens in front of the prayer hall of Quwwatul 

■ nn i'., |||, \ im -98 AD) built by Qutbud Din Albafc In the Qutb Complex The Hindu craftsmen 

whoWe mployed naturally In trot < I ■ l, -.inns into the The fusion of 

thnai two different schools of art and lure led to development and evolution of Indo- 


1 . II III, .in 1 1 1 , turn 





Qutbud-Din laid the foundation of the Qutb Minar, the tallest stone tower in India, 72. Sin in height, probably as a 
tower of victory and as a Minar [ mazna ) attached to the mosque from which the faithful were called to prayer by the 
muezzin. This magnificent structure seems as if made of a cluster of columns giving tan accordion effect. It is said that 
the Qutb Minar is modelled on similar brick towers in Aibafc's native Ghazni. Art historians have found similarities of 
the Qutb Minar with similar ancient structures in Ferozabad and Khorasabad of Persia, The entire exterior of the Minar 
rs carved with inscriptions in the stouL Kufic script interspersed with floral motifs. The spirit of power and glory is fully 
reflected in this massive tower of victory. 


In the same complex is located the tomb of lit utmish (1211 -36 AD), son- n-lawand successor of Qutbud-Din, The square 
tomb chamber Intended to be covered with a dome as suggested by the squ inches, whirr appears for the first time 
in this buiiding, in now opened to the sky. The interior of lltutmish's tomb is filled with elaborate carvings of arabesque 
designs and calligraphic inscriptions in the Kufi and Naskh script. The southern gateway of Quwwatul-lsiam mosque 
as extended by Alaud-Din Khalji is known as Alai Darwaza The red sandstone edifice with simple facade, profuse 
geometrical carvings on interior, due to its excellent proportions is rightly described as one of the most treasured gems 
Of islamic architecture. It refleas Saljucian architectural features such as wide bulging dome w th a central knob, horse- 
shoe shaped arches, squ inches and lotus' bud fringes of Lhe arches. The inscriptions framing the yateways are in iNaskh 
script and with geometrical designs that recall the ornamentation of Moorish architecture in Granada In fact, Alaud-Din 
Khalji was a contemporary of the first Nasirid Emir of Granada At some distance away stand the rums of Alaud Din 
Khajji's madrasa and his tomb. This is the first time that a madrasa and a mausoleum is combined. 

Delhi by the virtue of location in a seismic zone receives earthquake shocks more than adjoining tectonically stable 
areas. Earthquakes In the past had effected damages to the Minar and one such shock of considerable magnitude 
in the year 1803 caused the cupola located aL the top of Miri.n tell down on lhe ground, followed by repairs n the 
years 1.805 md 1828. Thc-j Minar has a tilt of 25 i riche u lhe south-west direction which may be attributed to the 
foundation weakness or construction in different stay ", fht rusting of Iron dowels, solution and re -crystallization 
of soiuL il( ■ sail j I lave 1 1 ndifh i i ui, iv. mry weal- Hid licvnlnj ,u >d cMi ks h i ■ < ■ ■ ml limes, the Mm.-ir 1 i\ I >• 'em in (fully 
observed in view < »t ihi • ijuldqi's in the masomy and mi i Ii the vi'Mcerlncj stones which i ,:iiml Jtnd to thv 
excesslvr ■ I mortar In thr o r i ■ ■ t r u r turn of the Mu > 
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Colonnade oS ternple-piflars, Quwwaiwt Ifilajin-Masjid, Qufe ample* Delhi 


Glory Regained 

The foundation of the Minor h(. is been strengthened by grouthing the voids below and around the Minor to consolidate 
the loose fabric of the masonry of foundation. Structural repairs to the Minor have been imparted by way of underpinning, 
pointing of joints, restoring, decayed and damaged veneering stone-., wherever necessary os per original Mobilizing, the 
core masonry by grouting, etc Chemical preservation has been dune by removing harmful deposits ■ '/ bust' tpeiist. 
birds' excreta, wasp nets, eft 



Stalactite and other 0™ mentation Qutb M ir..i Delhi 
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and dan/ven^ 0/d 

T he Portuguese conquest of Goa coincided with the apogee of Portuguese power n the early 
sixteenth century. The discovery of the New World had Given Portugal extensive territories in South 
America through a Papal Bull in 1498 Though Goa has a history dating from early time when she 
was ruled by various Hindu dynasties as well as the Bahama nl Sultans of Guibarga and Adit Shahis of 
Bijapur, Goa is famous today for its Portuguese heritage As with British rule in : ndia the Portuguese 
conquest unleashed architectural impulses that found expression in the grandeur of churches and 
austerities of monasteries and convents. Though the establishment of the Portuguese colony was in 
pursuit of commerce the religious zest for conversion was no less Monastic orders came in the wake 
of Portuguese conquistadors, vying with each other for building churches. 

When the Italian Renaissance was in full flower in sixteenth century European craftsmen, architects, 
painters., sculptors were all influenced by the classical Graeco- Roman styles. One may see echoes of 
the Basilica of St. Peter in the church of Saint Cajetan while Che austere faqade of Se Cathedral bears 
resemblance to the Basilica of St, Paul in Rome, and the church of St. Francis of Assisi is built in the early 
Tuscan style. 

The churches were built of red lateriLe stones with Romanesque facades, Doric, Ionic and Corinthian 
pillars at the entrances. Most of the churches have raised platforms with a barrel vault above the nave. 
When the classical style of the Renaissance gave way to the Baroque n Europe the churches of Goa 
ret|e: ted this i lunge. There is considerable use ol gilt for ornamentation and the paintings are of vivid 
Inn" M< ‘-.i r ■' the latues depicting Clim.l, Virgin Mar y . u I prominent Christian saints were executed 
in win id mi her than stone Since the ,n ii'.,irr. wffra Indians i he representations of these figures have an 

orlantti flavOlilf It- Rfiaybe seen in the llttr P (tag Of thd Chapel of the Holy Ghost. Nevertheless the 

Ihhm'.Ky 'i n|lli|ious fervour i- rnlm n d In tin I ihc Nutivily an I Cnn ifinion Ihe altars ol the 

■ i ,'ih' M nMvIly nm. unarms I r IE ilnij i •« -l.h M» ish hi 'triage of Hx 1 Ibfi-nn peninsula is well 

.1 l| ii wrClilh nl [tie I 'ni lutjUi'V ■ f‘in[ 'IN' 







5e Cathedral, Goa 


The most venerated of Lhe churches in Goa is the Basilica of Bom Jesu. Built with local I ate rite, it is unique in style having 
an austere three- storeyed facade, The main altar of the Basilica is profusely gilded as a backdrop r or the image of Born 
Jesu or Infant Jesus. The pillars on either side are richly ornamented. The interior has a large number of wood car vings. 
It is here that the body of St. Francis Xavier is kept in a chapel in a relic casket. There are scenes depicting the life of 
this proselytizing saint. The church is shaped like a Greek, cross and supported by Corinthian pi Jars. The main attar of 
the church of Saint Cajetan was probably inspired by the Baldacchfno of Basilica of St. Peter in Rome. The other minor 
altars are heavily carved with gilded wood with angels and figures of saints 

As an art historian .. i Id , the Portuguese carried their uiltun will i thum Nowhvn il more exemplified than 

In the churches of Vtilha i i<i i when 1 no concessions are made I" either Ihr Indian dimah is may be seen by the 

predorr usi i wv .1 im .evr'ie It; oration ■ I ig l*h> ■ h y we -t < ' ist nn ■ ■ uv. m to ■ ■ nliei Indian 

■iiyk's and tudiiinu I 1 lug.il leiiilurJ'' iihI her lmpori.il mood n n d in i 







Church of St. Cajetan - after conservation 



St. Augustine- Complex, Old Goa - before fc&nseroation St Augustine Complex Old Goa - after conservation 


Glory Regained 


■ 

Since t he Portuguese builders of these churches did nor take into account the climatic problems of the west coast from 
the very beginning these edifices have been damaged by salinity and capillary action which has led to the weathering and 
disintegration of stone and vsoad, the chief materials used for construction and far interior embellishments. Nevertheless 
when Goa became a part of the Indian Union the AS! has taken conservation measures to preserve the churches. 
Restoration work has been taken in the St. Augustine Complex of Old Goo such as the conservation of the tower, refixing 
of me Azulejos tiles and consolidation of the fallen remains Major restoration work has been taken in the church of 
Sr Cajetan by providing balustrades and railing on the dome of the church The venerated Basilica of Bom Jesucentre 
has suffered serious damage due in weather and fire The AS! has taken up stitching of the cracks within the sacristy 
caused by the subsidence of the foundation. The Church o{ 5f t tanas has been repaired. Being older than the others 
and more used then has been considi'i able wear and r at on this ■ h\,i n titching of cracks has oho bt i n taken up 
>n Si ' t ulhedial. G routing Of tin ifuU- i /nth mortar and iv j Ut Min / /nr . ■ firi'n doru The famous / lit 1 / ■\autida 

has received the attention of the hi with clearing of vecictutmn waterti\ih!enni\) affix half caithkis menu of vies and 
IT plastering of walls 
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Hyderabad, Andhra Pradesh 


T he Golconda fort was initially undertaken during the reign of Kakatiyas in the early thirteenth 
■ entury Afte i finding a holy image 1 the hill, one of the Kakatlya kings built a mud fort in that 
iii. n ■ Hit M s 1 ini,!”, sulianah on i pled thin purl of Audi ra in the fourteenth century. II was early in 

In .1 ! i mi century that the mud ih«« Kok.inyris was expanded by the Qutb Shahi Sultans A 

i" ' ft ifl uv r. I '>i if thi ■ lllllit W'llfi n ' in ! five kllnmrln-"s In- the Muglials 

il i . 1 ii' .Im 1 won 1. 1 1 ■ ■ . . i : . . . 1 1 1 1 . ■ i ■ ii-'h oi it ted by this dyn.ii.ty. 
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Golconda fori has four distinct parts With an encircling outer wail seven kilometres long. The wall is punctuated by 
eighty-seven semi-circular bastions, eight gateways and four draw bridges. Inside it, well fortified citadel with numerous 
royal apartments and halls, mosques, arsenals and stables for horses and elephants. The impressive fateh Darwaza was 
built by Aurangzeb after be defeated the Qutb Shahis in 1687. Another imposing gateway is the BalaNsar Darwaza 
whose spandrels are decorated with stucco panels. There were administrative buildings such as offices of Akanna and 
Madonna the two Hindu officials who served the Qutb Shah rulers. I here a re derelict remains of the Am bar Khan a 
where food -grains were stored and the Bari Baoli or large well The Qutb Shahis were known for their tolerance and 
allowed their Hindu officials to b.. : !J temples. They also maintained the tern isles dating from the Kakatiya period. 
Murals depicting Hindu deities were not disturbed or destroyed by the Qutb Shahi rulers The carved images of Ram, 
Lpkshm.an and Hanuman in relief stone are st I existing. The Qutb Shahis also built ihelr own places of worship such as 
’lie beautiful mosque with slender minarets built by Ibrahim Quit Qutb Shah. I he courtyard of the mosque extends to 
the for t ramparts offering a panoramic vinw of the surrounding terra m 

At the highest level is the Balahisar Baradarf, a three-storied structure with Twelve arches and an open pavilion. This was 
the darbar hall of Qutb Shahi rulers, On the lop-rnos! leve I. m? was ,i stone throne 

Below this, r$ the Zanana Palace called the Ram Mahal 1 1 A |uU IS "I tht queens and concubines were . ObStfXK tfid 
on targe platforms that had high ■ eillng anti w.i mnLir’llMn il in iim i ■ r .mri style with alcove anil cornlre*. The 

Rani Mahal war famous for r beauty md luxury Iwn J'.lm Hr air ml Prerruih, wen 1 famous uuHi'san', win 

enteii line I the Qutb Shahi Ju its with thi.’ir rtan no 1 1 n ■ hi t'nuri r ian i M.ineln and the Pri-'n r Nnlv i M, i* u In wm>' 

■ ill i ili" 1 
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Railings guarding the stately boltonda fort Hyderabad 


As with all Muslim dynasties, the Qutb Shahis built i heir tombs outside I he ciiadel Though as not as imposing as the 
Mughal or the Lodhi tombs of north India, these mausoleums were simple but stately. Each of them was enclosed by 
gardens. 

lhe glory of ihe Qutl Ti.thi'i i to ,\n end when the Muglvil inpr-rui Am mg^cb defeated ihe Qutb .Iwhi ruler in 

587 Unlike in-- greet ■ncwtori* Au (zeb believed In. destroying the tdlffi ( "i his foes, Det id tofft^that hi 

t;)ulb Shi-ih < did not ht ,n |.nri I hr i |HMt lor t ttf 0< ill ndu w.i 1 1 1 In < I 



ftanl MahaL ■ ■ I li ■: ting the Persian style alcoves, Gotanda fort, Hyderabad 


Glory Regained 

Extensive conservation measures have been undertaken at Gntcondo in recent years. There has been documentation of 
building work providing pathways to internal buildings, removal of accumulated debris, landscaping and development of 
lawns and repairs to Judgment Hall, Rani Mahal. Ashlio Khana , Dor bar Hall, Zenana Palace, Taramati Palace Extensive 
repair works have been executed at the Mulla Qayali Mosque ■ md Nayo QUO Pointing work at the fort wail and repairs of 
the bastions were taken up. The dislodged medieval walls mu i the damaged steps at Ibrahim Mosque have been repaired, 
the stucco works at Kilwoi and Ambar Mahal wem taken a: /hi y toper in masonry Wall at Kitwot has been reset 
and landscaping has been done around Fateh Darwa/a i •■•an ■not tun measures have been undertaken m the Nogina 
Bagh and tin Rani Mahal The fatten retaining wtilh how hern n »i>, muted Measuies for hatwstinti rmnwotn to the 
gardens has been token up In help physc ally i half ••.!, ■.! p , , .• .. putt with wooden plant \ fur. /irrn {ittwhleil In 
teach the Rani Mahal lb- fortifu citron wall around (hi Nava < ''hi . m, I tin- ihii ' Bust ion hav< ><• n m, ,,a mu iiw 
tcAntoiion work at tin 1 Nogina Buhliun hd\ bn inn WntntuihU tuna ■ ■! . - wapm strut lyin'-. In >•, hern indriUilrn 
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Bijapur, Karnataka 


D ominating the? skyline nr Brjapur the Go I Gumbaa is an archetypal edifice of the Deccan Mushm 
style Built in the heyday of the Adll Shahis this area h3d once been part of the Bahamam kingdom 
These edifices have si mi arises with those of Berar, Ahmednagar, Bidar and Golconda. The Ad;l Shahis 
were descendants of a princely Turkish family and brought with them the architectural styles of their 
ancestral home. 

I he Adil Shahi dynasty were grt .il builder ■ Some o’ •••« mot: impressive monuments if the Deccan 

rt in Karnafak; arid Andhi i - ■ bultt -v 1 ' dynasty. The medieva Muslim rulers of the Deccan 

wi to we 'in mainly soldiers ot iqi nnv Mint o Afi]h ir i di r cent brought with thr m the nr chftgctural style 
n! i n i native places, Then n j l.lv.mhn iim iftiylc". won imposing, 1 he edifices of the Adit Shahi and 
■ i lit i . il ii i i.jlors In M'd iln< . h.m ,ie.i i efi 'tj.irii r f Mughal buildings. They hud rn on ■.imilarily witfi 
ihf strut turns built by the? I < icJK and khiljf* 











Mohammed Adi! She" buitt the Gol Gurrbaz. The Gumbaz or the circular dome dominates the 
monument which is bui t In rhe sturdy style of Deccan Muslim monuments. Unlike the marble and red 
sandstone used in north India the builders utilized the local dark brown stones for construction The 
Lome is built as a -uye cube with storied towers crowned by circular domes projecting ?Jt the corners. 
”ach phase has a large central arch Ranked by two smaller ones. The famous bulbous dome is set on 
a foliated drum 

'In Gol Gumbaz has been made tamous by as unusual dome which has a diameter of 144 feet 
and covers the largest uninterrupted floor spacing in the world. The dome of St. Peters Basilica in 
Rome Is larger In diameter and rises vertically over a circular plan of the same size or diameter. The 
dome of Gol Gumbaz covers the largest domed space in the world, Inside the mausoleum there is 
i \(]ijriri) chamber of massive [import a ns and height The heaviness of the structure is relieved by 

in Imparting to Ihe of n up I e majesty. The intercepting arches under the 

'I' die whispering c;|.illeiy wh u ffn slightest sound reverberates many times. Along with the 

!' nil I Mi ihiirnrnetf Adi '.hah ilv iimIujiI tilt atlny th< bun.il pMb". >! his wife. .1 < laughlei 

in- 1 ,1 (jMndson 









Mohammed Adi! Shah buslt the Go! Gumbaz The Gumbaz or the circular dome dominates the 
monument which is built in the sturdy style of Deccan Muslim monuments. Unlike the marble and red 
sandstone used in north India the builders ut'iized the local dark brown stones for construction. The 
tomb is built as a huge cube with storied towers crowned by circular domes projecting at the comers 
Each phase has a large centra! arch flanked by two smaller ones, “he famous bulbous dome is set on 
a foliated drum. 

The Gol Gumbaz has been made famous by its unusual dome which has a diameter of 144 Feet 
and covers the largest uninterrupted floor spacing in the world. The dome of SL. Peters Sasilica in 
Rome is larger in diameter and rises vertically over a circular plan of the same size or diameter, The 
dome of Gol Gumbaz covers Lhc largest domed space in the world. Inside the mausoleum there is 
.1 chamber of massive proportions and height The heaviness of the stmclure is relieved by 

f r i.HruTit. iMon Imparting lo rh>> etjifin 1 iri *n,i ;i simple majesty. The intercepting arches under the 
>li urn ii inns i lip whispering gallery whole ihi • slight -it sound mverbsralr.': nr my limns Along with the 
I "i u mi ' i I Ai lil 'ih.il i lliHi' ■ an > i| irniK . iiiru ; I h i> Iriirl.tt pU ■ ml hr. wife, .1 daughter 

imi i ii|Minhiiii. 




Imposing Barah Kamaan, Bi|apur 


Glory Regained 

Some years ago, the dome masonry developed a number of cracks and patches of plaster front The inner side, which 
• au'sed transverse crack s in rhe hack shell, this affected tiu • at ous!h of the monument Experts advised the re-plastering 
of the dome for the stability of the structure and far preserving the unique qualities of The dome it was decided ro provide 
a twelve-centimetre thick reinforced concrete gunite shell hi /on and against the intrudes of the dame Investigations 
were made on the factor, which led (u the iippeamnce of the t tin > •. \tnce then, at t ion has hem taken to emui c that 
while e\i i citing conservation me isutes the shut tuml m h mi if I In dome is nof disturbed tr r/n • iv mid dimmish the 
power uf (he acoustics and the ingenuity of liu. uniqin di unn ef tin dome 










Karnataka 


H am pi, or Pampakhshetra is a land hallowed by history and legends According to tradition this is 
the Kishkindha of Ramoyana where Ba:i and Sugriva fought their mortal battle. Tradition again 
says that Malyavanta hill is where Rama waited Rock-out edicts of toe Asokan era 'ave also been 
found here, Then came the Chalukyas, Rashtrakutas, Hoysalas and Yadavas Two brothers, Hanhara 
and Bukka, established the Vijayanagara Empire of which Hampi was the capital. The two Deva Rayas 
consolidated the kingdom An Italian visitor to Vyayanagara. Nico'oGontl, has described i e sole dour 
of the capital, the colourful festivals and the luxurious life of the monarch. Dominigo Pass and Fernano 
Muniz visiting Viiayanagara in its heyday have left vivid description of a fabulous empire. Abdul Razak, 

■ i traveller from Herat, has also marvelled at the magnificence of Vijayanagata 1 $ formidable citade 
in I rn irkets laden with jewels, silks -and flowers 

Vijayanagara's prosperity continued and reached its zenith under Krishnadeva Raya in 1509. He was an 

( or m pander of armies, a scholar, administrator, poel and a generous patron of art, music and 

ulptim I 1 is under him that the fine si merit 1 . ill were built Vij ay an agara was a well defended 

, || |,|,.| will, seven llhes-of fortlft mon that rrude invasion almost impossible tt jh 11 "? defences were 

,. ,1 Hr battle of lilt ■ 1 Vv Hill . he r lutel i>. ,1 remarkafok oik" lion d mb. that 

.„,,,ni v it the pkmdour ol ipeilMlulvol and slweeuih century 
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iH'ppwJ I ■ i 1 1 k ) Royal onclosune, Harrpl 


Hr 1 1 is I to appear before ub is a large square structure with a simple exterior and an embellished interior of stucco 

work ate corridors and balconies. This has been identified as the Queen's Bath. Nearby is the enclosure of the 

King's Palace Within this, is the Mahanavami Dibba where music and drama entertained the court during Navaratri. 
h lvHk.'h of Krishnadeva Raya's Lime described the magnificence of this area. Even from the existing walls of the tiers, 
line may sen depictions of animals and courL scenes. A small chamber on the eastern side has a wall, which contained 
li> riepic ting foreign embassies at the Court as well as contemporaneous social scenes. 

he Kir n i iudienc < hall stand to I he west of Mahm avaml l.>ib!.i,! Ins was the highest building within the citadel said lo 
l ■" 1 • 1 1 nil « ri hundred pillars whose remains can still be seen, Thor® an* platforms built in green chloride with lotus designs 

end wide ,i(>ps Oihftr wps Icrir.l io whnt wa dir' 1 ladle .i| lr i m nt 1 . It they could watch the pro< lings of I he 

i 1 Hir I . is well lei I iii m it r its on It ".live f ii t .I’.i' -i i' Mho no 1 1 i ( il.ii fr in'n where S n rlfii i il lm ■ , w* ri lil I 

i shrine Inlrontof thb tudlwm M is .i laige Host who en il Vij.iy. came to por i ,ikr in rim redivide 

of Nirvi-iiiitrl anil wlir.'UMi 'Vitl 1 1' iui| mrl panoply wop ■ i ■■ 1 iii'<|i|it I ^ >i I ■ iw>' anil u.'spe 
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Stone chariot. Wthala TtHnj 





CXiepnS bail! 


Friezes, Miahan^vami rfibba 


{ )ne of the most famous monuments of Ham-pi the Hazara Rama tempie built in the time of Devaraya-I in fifteenth 
century, 'his temple was dedicated to Vishnu in the avatar of Sri Rama. It is located in a rectangular enclosure with 
: i ate ways on the east and north containing porches both inside and outside. 1 he interior is massive but simple except 
fr u the mandapa columns whose shafts are elaborately sculptured with images of Vishnu in various incarnations and 
aspects. The Kalyana mondapa at the north-east corner of the courtyard was built during the reign of Krishnadeva 

Raya The outer enclosure w ills are covered with friezes of inimals, soldiers in martial displays and dancing women 

and musicians 

The Krishna temple was built by KNshnadevaraya fo otlibnti hfi vfs tOTJf in Onssn from where he brought the Image 

ol Baiaknshna that was Installed in ihis temple built ■ iln Vu.iyu m.na style this large temple with min of u.ih 

I iriih ", h ■. n dosed by high dowered prak*ra walls Th"n m plff m u luncr porches to the north and >.oi ih ol 
il H ' . | osh i 1 1 . ill risen ■ ni' 1 i 'i l ie 1 lur nplf"i alsc i i n'chitri h n ul n| " ‘dm i> r 1 1 m Vil th sla ten i| tie W i " r*| m i i .1 me 

ifthi 'fyj.i.il Vi|-synnii' )iiM M li 1 luii" the Run Hi ill i.» Icmpli t LiIm Vi|,iy lriiupii .j lyl*- 
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The Zanana enclosure consists of tapering walls of great height built with huge stone blocks, earth and rubble. This 
contained .5 two stor ed pavilion of vaulted rectangular structure and watch tower. The water pavilion is set within 
,1 ret t angular tank at the south west corner of the enclosure The tank once had a corner pavilion suspended over 
tnc.' water. The i.otus Mahal is located to the east of the water pavilion and is a two storied edifice built in a synthesis 
pf Hindu and Muslim architectural styles. It is an open pavilion on the lower level and partly enclosed with windows 
.MM l balcony on the upper level. The ground floor has an ornate basement with square pillars that have recessed and 
foliated arches. The super structure consists of nine pyramidal towers with ribbed or octagonal domed roofs. 

f here is a vaulted rectangular structure standing in the north-west coiner of The enclosure, which has been identified 
. the storehouse of arms and ammunitions. There are three watch towers positioned in the walls of this enclosure 
, jrveylng the approaches to the royai centre. The Mint, the Commander in-thief enclosure, the Water Pavilion, quarters 
i : .• i he women guards, the apartments of the royal ladies give an idea of the aspects of secular I fe in Vijayanagara. The 
open space where stood guards, horses, palanquins, elephants and chariots are now empty, but must have pulsated 
with Hie and colour in the heyday of the empire 


by the Lite- sixteenth century, the high noon of die vijayanagara sun had passed Her armies which had conquered 
lands in 6® t and south wart now m retreat when faced with the more organised host of Ahmednagar. The great oty 
: nil id hi' ,rwaders while the ruling elite fled to m l 1 hondregirl 


/q. in an plan- m : |rirli.ii tin lem| >fes remain plar .as ofdi vorio« rest oven after the palaces have been a band ran* I 

the glory of Vjjayamsire and ttampl. st ti th# p^j« ptrfefr the temples of Vir Jpaksha * 

ViMh.il i I- .ill by I m i. ,n-' i mW | ■ n I 1 ■■ ' I " VlM'.»iM.|«u rult'is pfBstwd fir '■ 1 

iouth If^c llrif *■ llU'TrJliii r- -iim -I ' 1 -ind .ut hjte’Cturi 1 
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Sasaram, Bihar 


S hi" Shah Sun ruled north India between the reigns of Humayun and his son Akhar. Apart from his 
m»ny .x In illustrative achievements* Stiff Shlh was an avid builder, His most enduring achievement 

.v, d miction of ih< famous Grain. I I to I and Pm ana Qtla This imposing fort has the solid 

■ hi Turco-Afghan ■ ■ ' ■ http', nu' .iw bastions set on high walls nl rubble masonry. 

1 1 V, i ,.,Ni .T.Mnlril |i.ir,n ■■ -i- ibov< t low nl iimw slit* thi- gnH-. .in 1 ' iti.<- l> l md and buff 

ii n I i- .1 ip ( it i MiirnlH I tty 1 -ll vim i 1 




Am- K' -.ylv.nv surfmi ridings ^saram 


I',. . . jiTipai -.on, In:, tomb £it Sasaram in Biha: has an austere simplicity that reflects the personality of this able ruler. It 
in impressive rep esent it on of pre Mughi? architecture. Partly veneered in stone, t is a brick structure using rorm a 
platform of two terraces that have pillared domes on the upper terrace and pillared kiosks on the corners of the roofs 
of two stories above The terrace is enclosed by a parapet wall with octagonal domed pavilions at four corners. The 
inmh. .. reached by causeway from the northern bank where a dignified domed structure serves as Ihc gate. The 

mausoleum Itself tends m the middle of , i terrace < low ck tsflonsl plinth- -The edifice consists- of f iefsit pctpgbftjil 

chamber surrounded by - wide terrace. Eight iiiimmI . ii|-..i.r. ip ihe mam door. The mau »!« u n w.i* mimi'v 

decorated with coloured tllW 1 if whn h lew remain fhiti 'inh Mil GOffipIftffd by Sher Shah's son S*l m Shlh 111 IS45-. 
A iwo line I mi 1 pj 1 1 ( hi is i r i 1 1 r r 1 1 1 ■ - - 1 in , in arch t r - 1 "■ , ii n ivi 1 1 ,[ i nil ii ,tl i 1 in the wi - -l< 1 r 1 1 w- ill i l — n'i Iii-i n I 1 1 i 1 l — 
rt.'irii'ifkitl ili ' mi iu 



i Mi I Mi i ml i.‘ lit' I ill mi liiMili ii ki 




hrnh wllli ,i *eliE!< tlon m the pond, Siivnam 


Glory Regained 

monumertJ to fnv^ remarkably wit pn-wmi <luc t>< flu' nw’tuulou r. buMmj strategy 0/ -S«^» 'V'"* 

m/rtpr coots cjnd M «nrf swpoje problem tHtmb-H w« * ton ao /n# 0 rfri«?/ ^tems Tftif CW 

(anmnis ihr matntenana nf thr lank within whnh thr ttum nw.nhwti Ji Pworffcoi/y '.towtovtof n/ fhr 

furil to In i»< tlnm-d afti* tiw nwW 0/ njfcf rtffdrwrti f nm/ Ihr -iftf/rmr of tfr itonwiwM Jm MN 1 JiMir rf 
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Delhi 





B om to Babur when he was still a Prince of Ferghana, Humayun came to India when his father 
became the ruler of Hindustan. He had neither Babur's military brilliance nor the political genius of 
his son Akbar, Nor perhaps their good fortune. After a life of defeats and retreats, sometimes living as 
a royal fugitive, he managed to regain the throne of Hindustan. However, his days of glory were bnef; 
he slipped and fell in his library (Sher-mandal) at Purana Qila and died soon after, 

Bega Begum, Humayun's senior popularly known as Haj Begum, built the tomb in memory of her 
beloved husband nine years after his death in 1565, according to some DuL fourteen years according 
to the manuscript of an eighteenth century text. As the Mughal dynasty drew inspiration from toeir 
ancestral city of Samarkand the mausoleum has kinship with those of Timur's tomb in Samarkand 
which is characterized by a central massive bulbous dome set on a high drum The recessed arches 

slrririrr mi a rets are repeated ■ lalm Mughiiludiiices The minarets are lopped ny unfurling lotus 

pole Is, II ii’i in '■! i.u bstet ntia I exa mp le of Mug I .m I liici Luro with a symmetrica I pla n consists of a bu I bou s 
double •!> nil. on a high drum, hrqh ■ nph.id . u> hi • . on l.n,.irM. coloured tile work in geometrical 

I in iHK'ttirn t tlwriull' I ■ ■■■.■! i| n err.r ' me cd on i.ftnjh r. t.ii ji.j< M l Hi.iinM There 

■■ liiHnhi.'ic mound twherr Mlier nemlii ot Iho Mui jlial Mmily ,im 




l3*iHJ -..4 rV-nunr nd Sjr+Vhuflf idols. 
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Fh * gulden liUllb .^rr-iiii> i ur-E wlh diabagh pufKirn rr-Me a bfigmrtt <n Inriin mlhlhfl tklldngof Nbrngyun^ tnmt DfiHl 


The significance of HumayurVs lamb is that. this is the first rime that the Pef^an and 'jamah and ■■ Ik job nf aichlte.riwt? 
wcri^ introduced in India The pre- Mughal MuSlm dynasties hid brought architecajial designs and amu rui linn n qt 
were solemn, heavy and massive, meant ta impress and awe the Hlrsdu population. We see this in the Qu\t> Mimi 
and the massive I dd| tombs. Humaytn's long sojourn in the; Persian court nf jnah Tahmasp exposed him [o The 
finer architectural stylos of Persia wbrere the places and mosques of Isfahan and had reached peffectlon 

Wn.-'n ' lijiniry.iu jfld his entONi:ii|-' ,; iurned to India Ihoy brought Persian draftsmen and architects Bega Btn’inn. 
tOftimiss.imied M.m.ii- Mlrira Ghlyas, a &?■■■,■*■■. orchrfecf, who Find :!r\i.|u.?d huUdmtj', m Herat and Bukh.H.n in dr )» 
.in. [ supgryhe tlft building df her husband's romh. Ghiyas was obviously a man of imagination who befieved m pffiwttnn 

rww KiyJm, for ite Ifn i nu- ■ Wif Ml the •dqptlw of H^lpul ’.iv It 0f -m with the ns? of dbtoltit ,iionq with 

beams of red sandstorw and white rhitbha, The mingling of two different . i vh ■■, .i building puritan and flwpm 
Jjm njght a new stately um- # ilfld reflrwrnsiiH to tMr* buildings 1 1 it ■ n Hul virfi i^i of Humayuivs Tomb iv it wHtitMSf of 
i ho now Indu .n I mm 1 ■ ■ ■ > hmi wmhI.i , ulmlhrtio hiMuty of ihr Lij Mahal, 






Ins de. Muirtrs'JiTE K^rb, QNh 

Longing fw the fountains and stream* of his native Ferghana, ttie first Mughal emperor Babur built many gardens 
and fountains, in fact his autobiography B&t urnama lay* down the rufoi and prescriptions for all future Mughal 
gardens which came to be known as Charhagh or four-sided garden*. I le introduced Hie Persian des-gn of a walled 
garden which was divided into four sides separated by paths and narrow water channels. This is the first time that 
garden architecture (Charfcagh) was introduced in India. All future Mughal gardens followed this pattern whethei m 
Sikandra r Lahore, Aurangabad or the exquisite garden* In Kashmir. In fact so great was Babur- s love for gardens that 
in accordance with his wish hi* body was Interred in a garden In Kabul wrth a simple tomb to mark the ip*Gt> His 
son Humayun. who was neither warrior nor conqueror, had a tomb of solemn grandeur based on Chirbagh concept 
although garden. tombi writ* biNli nvf n ducing Suttariiin 1 [h*HchI 
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:=I“|J Sd-ith ilflne Leifkp Hi-T^nn-; ttjntfa Olm 



Glory Regained 

/l . ttmpmhittviive comarvation programme has been urnfei token in r.V tor few yean comprising ptovttbog time canon re 
tetracing and flowing, }M\ pimtw in time mortar, anuirorirjiaf miwfalW ptauer, tmng sandstans: etifwjjjo, tm&ttitng 
sejTdsfcin^ iku<\ ujt tfrrtxi [wing ranter altlan reftoiring ttnamentai <e istQfie jatfs, ffutag veneering i'ufu u- in,< fYJbf 
tjf chhiftri anti drum. iWMifaw fankmm marble n» ihv i- nr\rt v<%m< etiivi Mi jm", In fHw eof ihwnw <iond &.’>■■ none- Oas 
ptrr wtq/r) at Ajm r ft am •hr ivf^.f . 1 valim a} the wim mouioti tin endoaofe vwtl& haw alia been rq.K)iti .! In pointing 
${ n i.ji wy /nifli- D\ rem ■■ (kihJ nKiitdi, fjkn,K‘tm toe t/roum .■! nv, , , t.\n w„ tw {uewiti two . -, i 1 ■ v 

I'r'ftaije rA'SftA'-. (tt.'Sve iWfamciy*' rintl i- , «.i.‘ ‘.if mii .. « m nn ,;•« eninf piasteri haw t/ha fri'i 1 v JiV* li.it'>} 

nntati'd 
















Utter Pradesh 


A kbar's aream of a mu-ti-cultural. multi- reli<jltHi^ and unified ndia is errhadieo in This uniqur 
sandstnne ataoe* (Own He-re is the meeting p:ace at The Mughal and Rajput ethos, Hhou emblems 
and Islamic symbols, the grandeur of impenal ambitions and (fit? Wfxdli&s homage to the spiril ofSalin 
CNshti There are new ctadels ihn: ierip< : rhe personality of a sing e man as does Fatehpur Sikri it wg hi nil 
ihren hundred years after tha Russian k remlir and two hundred years gfv?r the Splnlsti Mr mrch Alhambi a 
But both these grew nut of a nucleus ovr-i j-vpth f«ntun*s 'effecting changing styles erf anchitecurn, 
ornamentation and (he impefn lives ■ >■ gpvemano FafphptJr ^iki- wat built in only few years 

Emperor Alt bar .v,i the u ?drt rAj:i ^ ,jl " 'he l-n-f Mughal iuler of ndia «vhu claimed descent Iron 
bi.il I'm id rta ru and Cfwnghiz khan Babo .mall Reldoni .u hnrjhana w-is i n ,, .rh:cJ among lh< 
Hi . * i and lour, tains of the Him 1 1 mi- h ■ u hi lire, T'ht -null In,', U.:- l. urm-./tlinq knew the rigours 
t swill i r i,m hr", rwi horses arid lulling ■ imp In h nfr fu i riirrlP.Hl memories ol Ihr grand birilrjiny 
nr his ancetfiral Samarkand, Bukhara ifnd f'biv.i Huw*m«r, Sabur did nof attempt to build anything in 
I limlMltlin In hrfltl wa j . .‘IWiiy. hi hr, i .in vi i imi i Mi . si ii i Ipm.iyun uperi! ,i ailr.r.iHMl |n find • -I hr. 
Ill' 1 ,1', -i 'ugiErvc 









I •|(>hH' 1>J ciJl,lt? 1 11 1 1 1 |I|,I| UU | ,,a 


Ir was Akbar who consolidated the newly acquired empre by subduing both Rajput and Muslim princes 
Bui amidst victories and carnage, teirrjonal aggrandizement and imperial dreams, -anr.it bar force was 
si work which was manifested st a 'luntmg ground on the banks of thE SuOtij In 1577. '-e changed 

■ r* a few days from a Hedonist ruler tc a pilgrim n search of eternal verities Retun-ng to ^atehqui I to 
summoned Sayias and Ulemas, iesuil priests, and Hindu pundits to show him the path n - 1 njth Instead 
of pursuing personal station I ke Asoka, Akpar sought to evolve a religions synthesis that would weld 
his d-sparate subjects into a cohesive nation. He adopted *indu customs;, married a Rajput or ncess, 
abolished the iniquitous jlzya la* on Hindus, and summoned noly men to establish Tawneed-i-llahi, a 
monotheist creed mat synthesized all religion^. f ateftpur Sifeh was the symbol of his unique dream 

Enclosed by high three wnils and massive gateways each reading to ;mpot$flt regions tfor example 
Delhi parwaza. Gwalior Darwara. i ahore Darwaza) ihis citadel city like the Moorish Aihambra and 
the Russian Kremlin comprised payees, offices, audience halls, entertainment chamber as wel as 
quarters =or soldiers and stables for horses and e4ophants. The core of the citadei is the palace complex 
where we see the treasury or the Daubt Khana, the Haram Sara or women's quarter, the simple yet 
massive DrwarH-Am where Akbar dispensed justice. Hero as in the Daulat Kharra and D:wan- J -Khas the 
exterior is sample and solid and unifomily In red sandstone resembhng me buildings of Rajasthan The 
ii ■:<>! n. j" however have the dftiiceey or Islamic architecture with intricate jaa i works, graceful pavilions, 
L'laborateiy nrved pi II. si s ,ind stone brai feels The Dsulat Khana comply is even more austere from 

■ „ , iuts I, Akbar , chamber in thr iTiw i Miaiuvi-Kh t v, lias oteyance and grace It was hefcthat he 
I,. I i tJiu u slon . with hit ■ < jurwelloi Ni >r by wo il " Haram C lose to 'tes edifice is the Anep- 

,i „ i ,in i, v pi; itid [. i ..iiii iw 1 1 n wl ■■ ■ Al liiii Ir.mnoii to music in the evenings. His 

i n rj. .in Tniispithad hi |.MVil»nri TuriHer .way n ijm< <ihj edifice thill greets ortfe Li^prt entry 




TG P;|lc 'hpui Anar’s favour caun&erlof 3<il>al was housco nearby it is iriorje like a Rajput ml: nr thart an 

n B'i' ■ fir:-b me wail be rickets outside have ihe heavy ornamentation of Hindu archrtecturf 1 

L[ke 1hE desei ' 1 m Spdfih ^-10 reeled in building* baths and loumim. the Mughal* afto burl H.-nwim: i- !«,., r 

|jj at i aJehpuri 5it ii ■ onldins ihe Li ru|^>^ | r luster of royal baths whose archlttKlure and ofnarnentations n-. . 1 1-. n -■* ■ .- 
6f the Alhambra 


h i J " J " ‘ " F gawBKiwice $ the Ijitii Ivtojitl that again Is a , fusion of Rajput and Pefv.mi 

v -'' 1 1 1 1* t’ourryiwd aruj i:tai:Mr"* iln Mi-..u|ur- wai WJ he meinnry N the caimly Salim . hK>m 

wMo "- "■■■■' 11 1 HttSl ibnJl thfi birth d Akbir--. I l.iluit Jahangir Who m Qtj$^'fyr ri.rin,-., 

$*lim The p rap. Mm$A tw an arcade of arclmt Hi* pjKmd bays have eaqmute geomtfr cal i 

II r. • II willy wr- . ,'irie n> I hr fort* of Salim- Chiahb i.kmtir w«\ daHcatu bi&nuty reflects ttte pcffcyt ,i i v .-in., 

■.. uni it wouM bo 1 1 i|nr" i l.iy Akiuii v twin in Red Port arid Ilif'Aflfi, f .n 






ttnrrvmotfn cwnplex raju" TfifirfH 
^□irinpiiri Sikri - h*i\b& Etienllhc dearance 



H,imin3fri cn-npka ficiir TrirlirfM &Rl^ttari 

■NitttipuTi £ikri - after fidflfl iHtic durance and^n^™f|ian 



Rh .ij K n Makan - tcfnl-i Lur^r^DEOi i 


Glory Regained 

CortsgriKibon work ihr?s neon tjndsrtaken in rhe Dorgah ol fklfitd C.itdhti o\ t otehpar SjSrrf The tnnex dome frus fatten 
repaired by ramming the decayed vi'-occwg 5?c»ne r . nnd replacing them with nr# ow*. Ciins^i^norj vrtyA'faoi faeeri ic/Vfj-i 
fjf. , r :> replace i ill decayed and worn out. -done veneering. May worts /icj-.ip nfrfa been undertaken rhuto documentation 
have been carried out before fresl t reparation is taken up The roof of Buifuko Mnknn bow tei ?n repaired jnrf missing 
begmi and dr,v. nave he a : provided .m-: pet i !<t anginal position the roof fan been wotenightened with Hme mortar. 
The bulged side waff of ifae buy, in Makar, .h.qvt? been reset by UiiflQ the original stones The beatuffoi Bormfarl of Tansen 
Jv.i: wn canserwii by t Hunting fallen danr-i, tn Ui*i original posit ,wi Underpinning an d vmteitightemng bos aho been 
rifta fi d Can set 'ration measure, hove- bt-m token ■ >t> for repotting hie ontfonce of Jam* Mosjto and i'r domhtm r , r vw 
Kaicfti hamnrr/ hm iwfl urMterfcifeen. Tht fallen par nap of pvjtgn of Ehe Daftoi khofin fays faran resamd hi replacing 
broken pod tr\;f,$)fnj plUom, hfttifktH , btonti and wd tctftdttBht oat-"- Npjmmmu measures have also bed ft undid itikvn 
,r S-iJr.' h im j Mnhalifi w>, >&■ akUuvw- have in vn tu'dfnt irhrhiitu) the .ttt.durr Fortification mil n* a thr'Ap mu .iv bur, 
txwfi toniitv^wii by tiding fatten oh! ..rcwi . ". 1 1 > . ivrjfJMti. 1 1 .'i^. 1 1. ■ tricirfru ft; i 1 Iifuked ond fw r >s , t u l 1 cd mVji i | fiii L ii iV a y»liaf\ 
f I . i! I hlfvtnJSU hpire far *.'» prt i'. ,fr:f ivrlh r'i”,V UJn", . i. afd't hi In fa 'ftht'il 



n,iifi« wm i" <i 










PjpHjr Tdrifc -^riirvit th* 1 backdrgp df Jahcj Manal, ^aiiiiu 



num&yifa *.. $Candto 


Madhya Pradesh 


M sixiu situated m Madhya Pradesh in the prr.iwrw/e nf Mnlwa. H was originally ru'ed by the 
Parmatas state i.nriil annexe^ by rho Ddh- Sultan Allauuin Khi-ji t 1305 AD who iris l ailed a 
governor herr? I he hr si i hrMrihlion-, i.il ‘i in wem nn..-.i|iies whir.h used pnHars nf Hindu temples for 

xiri'iin Non . mill. OutbMIn.ii • •H>l|n In.*. I |,iy s he political instability, the Ghauri governor 

i a. ... -i ni., 1 , rifii.iN?. hr i ii - 1 ■■ - 1 - •■■■■ • im M 1 i ini ii-w.i mi -ie-’ hy Hi-, sr mi Hath eng Shan 

• I ■ thIMd i he ■ 'Mil I "mi n* M.iiii In II • I - -v Jijlrr inpiywihl usion ihe rarlier fortiloticm 

in lih'iimi i|u« pliiri- 11 . 1 , ovr-ui n iHi- , Hip i n .«lk. f» shit- 1 1 IE* h ■■ urn in m wlh labyrinth ol 

< |. rl i 'W-iv , w.i Lir|P 1 1 I III! Ii HI-. I tin'll ill l.jl .1 II- 









i.il c MrthflL Mfl ndu 


Jam '‘Arrifd’ Manrij 


The notable monuwnt r .1 M.undu I 1 , rhi; am h- 4 -jyic whkn I Ifi rh< Mntro erf rhe plare.i.j 11 %v.r bullf un ■> 

State wdh li-ti irnpiTS-ivr- oiitrano Irdrfi t s K a t.'^sl and -i main hmU monkey A sturdy domr < ■r 1 ' , f hr-i £ 

arp cfoisters amounted Liy mu. ill iqrwi Th irtyml h m iD^nrl nri Ihr^i- Mde r a t ;■ y i h ■iMi-rv wi II I n - 1 ■ ■ if 1 ■■■ lh |b 

m.T.irl w I in, 1 pi! wttli if j rl 11 1« Mew md ^mbdlhhltiplll 1 ? fn Ihfl '-CHlUl rtv%l ■ T Iht 1 Mh^ilJ Im Hi'i i ifi|J| Shill 1 '• | i»I , Im i H| 
will 1 whrtP n 






The thrall Maha* served as a mSdrasa with an ooen court and small cftll-fi for students The Hindota Mahal ■*■ ■ M 
hall of audience having separate access and chamber for the ray at ladies. Ceremonies wen: performa'd Ih'th* ri-dl -jli- i ■ 
enormous arches The un hllectiiral slyle -s still ho.ivy and recalls IT»> y irrly Ixfllaings ol Afghani, i n I'ht l.ilu. M.i'mI 
was tii lilt by a Khil r i I liir ■ who hrpLJtjtil a new i yl-x in ihe neavy and solemn enrstmij building. M r Mahal ■ ■ tin r il 
between tvwu wdtei tyjiJir,. lie? ipur ian» ind the Muni tmlr .mo i: in: ifing like a ship Usl'-a;: 

MmnJni asst atedwfthtlwrarr intk pojfpF Utord^f n.u.- n.iri.niui . i ■ ni Rupjamatiwhc>se'rDcrBnir'i'‘- mi- 1i • 

the ftwocommunlTli”. hr whlM dm ruler built rwn p.wlkm-, < -n ll »■ rditlu- ", m kririwn ,j Hupm.ii, Ma.ri.il. ro i kHu ,i. - 
hut d.nly N. ii mud. t f air.Mnn 



lahai Mahal, Mflrtdu - *lr*r rniasi v.iECU 



A vihw cf Fupamsli p^n^n inrtajrj’i archaE 
a;:- 3al«fcAjr Mandu 


Glory Regained 

Jhe fatten chhgtri nv weft as the t fotaekjett luwer portion nf titr Rupanmti farilion has be&J restated Woteriightcrumj. 
flooring ar wiptasta -m? fn n - «!sr • i\m undertaken A nun , ' 'tv i ot w m * ■ j w" ■ - > > n w > ■ part of >• il Mat iu/ i i. m ■ bt t •hick tm ■ ,' amt 
the Modged brick Wo<b ■ «•> • i ■ *>t i ; ■■ ifff mi Untttipinrw ty dtnih-\ ft vain » : ■ >! tht ■ t ■ iwidtf wtf l?A anp mW i r Hri ,'nifru ■ 'tr k ; 
or?id pft&jgrihg hem \wn titvit'ttotei* The </fstodge\i t Nh if ib> Cato/an Sc?r at him hwnwmn'd 1 (imtvrtffrort'ww*S 
haye bewii c/rMerfUifaYl (ti i#*iv sun fr u? r/ir ■ ■'■ « , . i ' fotfaiabni. Nun >t JhvM ^ '> '■'■ ^ '*SM 

MWlrJ/, O/iSvtJr rNi’Jl - ij-i rf< S/jflfo femU 








Uttar Pradesh 

A gra is crowded with events a no wrapped in legends. Situated in the land between the two 
rivers - Cnanga and Vamuna - this area was called BrajabhurTv wtiere the life and legerds around 
Lord Krishna were enacted. Kamsa, the Raja or Mathura Is said to have bui l a Fori Here Mot tar from 
Mathura and Delhi. Agra may have wntnei'Sed the events described in the Mohabnarotho Agra : s 
fust mentioned in. chronicles by the Homan traveler Quintus Curtrus as Aggrames Excavatrcins have 
revealed temples and monasteries, stupas and sCiilptUr&soF both Hindu end Buddhist origin. Kan shka 
The Kushan emperoi buM Buddhist structures here If was named 3 adalgarh by a Rajput princess who 
built a foil 

The Muslim mviidim mw [lie strategic import bncfe of Aqra and built fortified walis. Emperor Babur (be 

In i h/nqh. I iijl ■: -;cni ms son ll rn , ,i ,i Apr a and t:c j Hbl it ( nensmy Thereafter he came to 

Agio whining in ihe lli iwm 1 .null ■Mil 1 , ' I'orghana Babur bunt a garden which lie cabled 

■ mI. i h, I in i winch was l.-itflir called Ararntwh Art und this, Babur built a new n^siderio? uf apartments^ 
.tudtani i imlh arid hkiths H«J noble- mri rin",ih foHuwnd uni Aura became cutty of streams and 
i j .in inn v linn ivu»iw,im, mwin'd.ii a i , imi . I i.Mir ■ ■■ n i ni id defeated IryTiher Sit, iM, it nmafrer tw Fled 

tdl.il I Ii'inpr with ftlJiM pflfltO'i .ind I H"r I" M I’ 1,1 










Emoeror Akbar built his fort ever the Terrain;, ai the old citadel of Badalglm a no it is from here that he 
governed his vast realm; hearing petitions, dispensing justice planning campaigns and propounding 
a new religion. Though Fatehpnt Sikr >s closely identified with him it is Agra which made the mper ai 
capital and where he died He was tuned at Sjkancfr-a as pa- -i s wish The sturdy red mausoleum was 
Omit in "iarmony wit’i Altaian's personality 

The weak H hhc: beauty of the Mughal court at Agra Mas been chmriielec by. a miseries of roe tnglisn 
^ing i particular Sii Them as flow Jahangir's second wife Empress Noorjahan beautified the royal 
residence especial y ih° Sanman B j-j a no me Jahangir Mahah Jahangir's son SI’ ah Jahan expanded the 
Agm fort and brought to It foe grace and elegance for wn ch his buildings ace renowned 

The foil is three kilometres in c rcuit and s surrounded by a oouble wall of red sandstorm: wuh fir-n< rg 
defences. towers, turrets and crenellated battlements Cross r g tne meat, one enters the inner area of 
the fort through the Delhi gate, a massive structure of fee sandstone ornamented with white ir.a'b ? 
The Akbac-i-Da 1 waza has a wooden drawbridge with stone paved mac and shop curves The gam u. 
ornamented with glazed dies n white marble. 

Akbar's pa- ace is situated at the southeastern corner of tf>e Agra fort between the Bengali Mahal to 
the South' and the Jahangjn Mahal to the North, tt consisted n# a spacious courtyard sumeunoed oy 
large rooms. The palace was built in red sandstone, its construction is of the oabeate order ano is 
occasionally embellishes with a iour centred arch. 

The jahargiri Ma nal situated in the souTh-esst corner of the Agra fort overlooks the Yamuna and the 
surmund r : g moai anc is adjacerttothe A^oar Mahal It is a double dpried structure consisting c+twg 
courts, two vestibjic-s urd four wings varying :n construction anc desiqr Tne centra coun: facing the 
north nas a Hal' intricately canned with flora: and geometrical designs As in FatePtpur b kr die pc icy of 
blending Islamic and Hindu architecture Is also reflected in Agra mi. 

Tfif Kinds Mnnal is a prrvate ha : l wh ch was the residence of Shah lahan. The Shessn Mahal is a pavi.ion 
almosi embroidered with m ror wo r k Thi- Angurl 0agh was used for growing grapes and is built in 
I hi' style of hthJvu gardens -ntn«fuuid bylhn Muyhflk The Mussaman Buij was built sy Shah Jalap for 




FasTc-fn. 'dr nci'J Aural dm iU ■ ■> 


his civile Miimtar: Mahal The DiwanM-Khas was the private autlience I all ot the emperoi. Il .5 here th.il 'he hi"" 

meeting between Shah Jahan and th»? represent ntivie of the East India Company, bt, I hutnai ^rn i i m,:- pL no m ■ < ll 
beautiful Ivteena Masjsci neailjy pawed with- alternate squares of marble and i-sspoi when the c?mperoi Said his in * ■ ■ >' 
prayers The Diwani i-Aam is situated within a great quadrangle and i L'neompassed cy the imposing w.iil ■ * i"'- Mb,i ■ 
gale on the south. It is surra mdn I on ihrfet* iides by arcaded dotfters with ei large hall aid a rhmi>* sown The roof ,kii i | • 
are made of red with a veneer oi while marble the mqurtrie Mon VI, i*,|icl 1 made of while twbie md h « . rfn 

luminous ctQliCBcy of pearl, fohefljf of tilt M Miih.il m ^ ;i i». my i- .ird tu*rt* m fhp flra^eful proportion and m tht luir ui 

construction of cupolit duct minaret* Ifvs was where the deposed '.Mi I, than mui lltalpdl perhaps on imp quirks of deGhfnsr. 

Ar: |'i.i f nit with its t-'-iiiihhil yi i.ilnly urlitn i-. p, me culmination id Murjh .1 %.ioi , i irl h . i okmii m.i|r h •ilturwr.l tr.i M.ml' r 
pxjwur .Mid n iy.il 1 1. ''jpotlsi i ’ li i 'iip w.ipi i? invitfi ■ "ntpnri - o wilh 1 1 in ' if" ms ■ IliiiJtfl ril Ml !■■■ j A'i1, Nu'.'il.i (hr r M'ihlin 





ftarUfkfliBh Wtrfl, Agra fart ■ iihn rn-.riv, -i ■■ 


Fbruficavion ^ail Agr* tort - frioro comnu.n- ii 


Glory Regained 

Fhe rfpfrns and .'i.-vj.-". . 1 f gumti i in ffn? outer rnocrf .if the ^prn jlbff tverv te'pd ffiMBby exposmt? f/ie ora,™/ centra' 
i fuirwf of fihfc' ftkoo? ?7ic ptajfer of th,> side vw St ■ •/ f/"- r/ieoi wfa'r/i wra worn out fius been reptastered •/■. r.vr fVvH 1 uiwmiJ 
mamer Similar etmser^diatt riwrci flow? tvert fated wtfwreiwf m-eoUfflesses' w?n? newm-t in tfn moot mill. < tiensme 
qmwtwmil /)iV iwi-oi indi.'f trXcn n - ionntf if Jr ;i ■ r./« imi 1 -- jr i vrirfoM<jn//bM Tfc wo««out .■■'■ 
mr /brr wart /ut- jjfmrtdefl 1 Wfth m'rt- siftim-. wii* i/j tmfd> >h*: o/^moi members the Saltmtjn/h •mri Mtqimily i jmiM 
the Defrry, ? M,n".,y>' ueivi toanttoef owr id the A\t /r, 

Unjent cartiEWOfiOn rt OfiKlUfrH MWi* Ufldr.lftafcr'fl fi5 i.'iYJf m/i-'ftJMOf) ijffilirt/l tfrjfJ ftpeffl NV dQtmitfi 'r I fiiirff n nf f>ie 
MM/Jb /.'t' frnr fittufinr whemei Mt - iwiCfry. Tbtl Dfntfjr; . • ' ■ r." ",' Aymfbrt vwis warn oof i/w to rhe a ■ '■" u fihi n ■ 
This fats tofen Jrodfrd with itmr tnortof (h ivetwii) with cngim i 1 ifruffn frii ^kxaytfd rat it.ii f -r. - . r m fiotn <t< *Kfn 





E-ihMli ml-' mi ml . Ai|i.l l-Ml i |, h III ' ■ 



i-mhiM ihN< inci.i1 A-Ui'ri ■ m P 





A uKtlC>n ol ro*it, lort ivlnr" r yJICTI A fUtiOBn mdit A^fa fflrt « Mft\r c □*>.££ rvaE Of i 


ctasa, pfain dm broctef, da* cmddoor frame tWiAjJtora/ wrfrf? Jjme rancre# floor in the southern side cells 

^31 ci^t served os nr: original design Mughal style dear* were provided j?i die opeiupg of the cdh The decoyed and 
ttmh eh whtte marble chhajjas at the but.) of Iha, Mahal were replaced with new ones keeping so she original design The 
i ■. i agonal type while rnarh'i lotting and nuiD-ao dm fop < 11 Mkr.njflimon tool now been replaced Watt nuihtenmg 
of }i\e wf temi-e d)f Jahangirs MahtH *mk Iwu • ■■■>■■■ aUd with hmp unit rate afiet remwmti the dead ■ fwwrw and 
repbst&tng the wall and parapet with Ihm morttr M the decoyed a& well as die mi sstng red «M9f'JtarfQ0r ■ hflqllo, 

pillar base, plandchts ui //h 1 u ji hCH i .u '.r coilftysrd hd/ts betn'prwfdttt in theMeeoo Bazatif cwi^r^ atnriii tin 

1 gthaur) htiti wall w j\ l^jj i i ■ after undei pinning with fdlthcmrl hs \ J . fbi (Hayed and tiulg * d to 1 1 fmvribfc'f . 

►vm 1 rtyrkm t^J ' with »ew «i* ■ Watrii^hifiring i >1 mat in raw wth Ji w, w has bfi n m " ■•' < rut \nnik» ittnv.nm 

haw fwLvi fuAwn ivi the Mar hf.niu £Nicmm 















come to be called Tt 
to twenty years that 


Delhi 


I n 1638. the indefatigable builder Mughal Emperor Shah Jahan transferred his capita ^ From 
I Delhi 3 no, a year later, oegan ihe construct'on or a huge for: called the I al Q;la or Red 
called Though it was a u "’“ frtKt ^ — + " lk 

went in the 

LAimjeia idioc ci namid and Ahmed tor supervising 


[hpRe<i Furt is octagonal on plan and stretches to the east and wesi w.iu high walls ar d is connected 
dy a bndge with Salimgarh huill in rite time of Emperor Jahangir “he for is enclosed by a mom 
The r ampari walls whn md sandstone veneering pierced wiih a number of gateways as iri Agra Fort 
wlnrh took their names from >ne -Jirection whir li they faced such as the Lahore Gate and the Oeih. 
Gate The I all gateway, wii&rp flanked ny semi -octagonal towers which contained apartments For 
guards and which served as look out towers The impressive I ahnrp Gale leads to the Fort, roofed 
passage led to the palaces 


The fieri Foit *■ known toi several rj! if. pain: ■ .ir id pavilions The nosi impressive is toe Diwan- -Aam 
i the Kill uf t : :blK Audi' 1 mo rhishwi ■ rn< fm: -m seah t on the throne covered t>y a marble 
canopy. iKatvocf the subject* and hMrti th*ff nrifHlIntl A inarbte daK stood- beiow the throne where 
li. i- fillin' Mn n u pi i pi 1 ‘ivciJ prtitlont from Itn public Thr hall iisr'lt was originally ornamented with 

jll>l<-> I Tin* w -I .li 1 1 1 . imiIihi ii i; I iif, nt wj pillar . Hr'llmc: llli inu;<y' ire pini-li-d wulls 

I Mill will 'I'll | IfPitUU'- Ur IN". WllhMi I *1 ’ll- II ir mil I'll JI Jv 








EJ^dfM-Aam, Rm \m. D?hi 

The Mumlaz Mahal stood *1 The southern end of the now of palaces. Veneered with marbte, This palace comprises s* 
apartments I hough ihe edifice is named after Shah Jahan's consort t became the- harem foi the women o+ the conn 
Another palace is the Rang Mahal Thai is a iarge hall with si* apartments. The waifs and ceilings a if encrusted with 
pieces wmch coruscate with the slightest sheft of light. Due to the mirrors, the apartments are known as Shish- 
Matial or the house of mirrors. This also was part of the royal harem, A stream known as Nahr-i-Bitusht or .stream 
paradise flowed through the sin mam palaces which onginally existed aronq the river front i.e eastern rarr 
Emperor's private apartments were in the Knas Mahal with rooms for prayers, a sletspnng chamber known as khwaby.. ... 

the Tosh-Khana or robe room and the Baishak or sitting room was organised belnw palaces for 

the benefit of the Emperor and his harem 

Thi Diwan-i-khas 01 the hall of private audience w v whm? ll I rur ’ ■ ir rnei his couhi ilor-s. i "l impr la H n Hi 
The famous Rearoeok Throne iiood hfirn HIP 1739 when i w.r lnr>iH hy I hi invading Nadir !»hiin -I Pdlil.i H w.v. 

'-urrtHjndod by enrjrmlerl m In wim h rr,r .. Hurnpiw wlurh war*' mi.i.il with inrie 1 , uMloral ■ ■■ ■ i ■ " ■"hi 1 ' 

upper portion w.v, ghcNt .iiini iM s'rlliki^d r'lf/lr i rrJS rh •• i iln '■ m intl'im ■ nt (Mm n - <1 Tin Jm m- ■' Phi.hJim 1 

IlnWi I M 1 1 r.iLk 1 1 < ll il Iln 1 1 1 . (II 1 hi" li(mi:iU r . wiru« >>l Ami' Him'-nnm, Uimn !|, 'll lhi-im l»' s |" ' III* mi llm 



Di* mi i, in > i kiii. 1 1 -iii 



PeiCfiiLfflJ pllnrs nrvi Rr^he:. ^darning rh* kirjenors tfl 
jj'iiV.i’ ■ Fj'/Mrjn, ^:rj Pnn, Dt Ih 



□w JIVi-Khai .mH tfnn' iv’/n.il hj'-l Fr-rr il 



Mt' M njitf, fli'iJ f i Hi. I’MiWi 


earth it is this, ir is this, it is this' islnsn-bKf6ver the comer arches of the northern Hn southern wail- • mi 

Apart from giving audiences, the Emperor showed himself to his subjects standing on an n i.ignnoi K-m-r - 

sleeping chamber colled tlif Murthftmman Burj. The dady morning dorihan was intended to re. nun n hh vi,-n i* n 
the Emperor was alive and well 

i .,11 Mughal s Shah Johan Lsilll cU » Lit I; > hamber or hamiranl it) .ilH ■ • thi n irth >• i| ■■ M u • „> 

comprising ihmu liparfmm it- IHu Mini i s were of murblc? hI.jilJ will ' ■ mi i it m stone!, T>i« ivmi Ldh , I - ■ 

ijri either side wttn. 1 u^.r ! by ihtj Impi ri,il rhlldren rhen, 1 were Ipuiitaifi ml rotus ter whew ifm I ■ ■ ■ | >• >.<i i,- - ,j 
J 1 1 ■ - - In;, Litn T, tin* wi-l 'I Mi" harrimnni '.tandt, tiie M >i M nylrl i, .ni Mctsquu) LigJlt by Au , *mh-j.*v|' M ■ - 
poi son.d u'jO wiiii h • . i ■ ■ im Hid loii i IN Mirti Masjid of A;>i i 




3d) I bjrt li 11 I IT- Prilllf I ifony ro--. i>-rr iV-h; 


t^n palace complex of the Mug hats was comoi^te without gardens and fountains. Shah Jahan had-studied hydraul cs 
and knew a g T eal deal about the mechanism tot lifting water IVom t'ne river, 'aying ;':i channels and founts ns I e 
water for Nahr-i-Binisht was I ir I h ri from tine river Yamuna and earned through Nahr-1-Bibisht m different pa aces 
The Hayat-Bakhsh Bagh [life bestow inn garden) is built on the plan of Mughal gardens that divided into square 
with channels Hewing between them Nearby were two marble pavilions nsrn&d after the monsoon months ot 
brawar and 3 had on which were used by the royal family during the rainy season Bahadur Shah f} built three more 
pavilions known g- ; , Mob Mahal ard Heera Mahal and a pawlNon m the centre of the garden, built n red sandstone, 
called Zafar Mahal. 


The Red Fon 'S redolent w m history Many dramatic episodes tool place within its rea sandstone i rona Dated wa Is. 
After lire capital moved from Agra, the torus or the Muqhal tmpin? shifted bao to bslhl and, tor two hundred 
ysars, Lne vast empire l ac mled irom T ho Re." Fori wa-. the scene of rebeillijjis .nd murders min jue^ and 
alliances, .executions and entertainments It was from here that The uprising of 2B57 began whn me last MugH.r 

fmpnrpr Bahadur vuh ifofor was asked f o lend tlm revolt againvi iKl> rule if the f .m.i India C-nup-my b- 

British capimUoniinued to be m CnkutU the heart or govern* m oven m Its phantom flr>ge w.is In l*ftu ; malty 

m l'H 3 the British Government r-J'-s Idari to slnlt Mu- * .ipllnl to Delhi had been the ■ it if IndL ■ lw 

many centuries. 



Ifflm- fllfijilh W M r* ‘ * I ■ 4 ■ l»hi 








Glory Regained 

The Archaeological Survey of India has been conserving (Ik .hv i.'Ujv i ivr.'.vj, 1 remains, of Red Fori since its protet non. Recently, 
the entire area of the Fori bar been acquired by the ASi and enviranmentof development ah nrvind n \tutier taken 
The buildings suffered damages in the earthquake of JIM <•' uui thr i ntwvtilirjt. measum haw been inken up to 
maintain fJie ohgirtfl nature af the ■ Uut rur#s try wayoftrphu mu- famuqt \1nmi decayed stoat*. >ritpdng •-. imvyant'h n,r 

in* May wot 1 1 in timoti . tihos. tepairing the ax : ■; Hiiwwflrn uu-.t />.< Acini, ref)>u<,teni t ihe miih < if A 1 fi 

Majjid matching with r/ji- anginal dsstgm and textufv < 'ivovtw •< ,■ n j< 1 ■ 1 ■ tha S/w>i Sur^ and A ... f tiny nu.xxtui', 

> 'ii'U/tictcddunn.i the m tufulhOn Of ft ? U Fort liy tin- l\h!r.h fan ■■ tlfv ftt-aiml tmd C anw Wit Os at i, 






A Pjwrt ill dr-K. iinri l,i| M tM A^ji J 



4iaJial 

Agra, Uttar Pradesh 

R aix-ly has the ideal rf mmoTta low been carved in stone Rarely have monarch* in search of new 
kingdoms and glory left d memorial to the r love, Shah Jahan, f mperor of India, possessor of a vast 
and a varied I iaren- twill the "aj Mahal over i he ton b of his censor r Murritaz Mahal Irorvcally it k this 
mausoleum that became Ms ■ u m io Immortality. 

Perhaps som-nlhing In Mumtay Mdiial inspired rlns exquisite edifice She wa* merciful In an age of 
i'iupIiv Mm v umiIw order i i I'xecuii -n. wen? reprieved l hr'Ough i i‘i intercession. While her aunt 

altar ruled over an . mpon i ,n 1 hr. d nui i this gentle empress followed Iwi husband 

ii - 1 .imp and d+ed after bearing fourteen chlSdreti m nlrufteen years at the agni of thirty eight She was 

> jlvi'i y burial al Bufh&npu nir I " - ly w.r. I iijnl to Acjru and a rate war; locked on 

1 1 1 | ..ink lit ’in' nvi'i Yamuna ivai thn iimmon of k.im Mafi^iriijh Shah Jiahan purr h iaei.1 lhin land and 
ini'll 1 1 ' ■ n.ijm ■ik jmi ftavtfo 
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MiUbWihiy wcph. Ml Mrfiil AtjT.i 



hinin «:•■■! i rjjia* iiik' 1.0 Ini Mn» i. a 


last Iji yrlL-r. quote Chroniclers report, the emperor gave up the luxuries of royal life end oscillated tk tween tl ■ ylir 
nf renoundhg the throne and nm suing grandeur, i%haps the Taj MAhaE was the suhiim^fon of his gru'l l-Vvl- , 
Vl! - V ' the culmination of the Mughal passion lor buifdinq 'The Mughals built ike Titans and I nlshed jrw v i, h„ 
empiy dEmmsiMti i by the- 1 ,jrly Mughal buildings rii Akbar s time 1 1 those of Shall jahtan White Agr,i km .1 >, 

itarnp <rt the ifrgng and prigiflttlC Mbift Jahangir's contribution was igpre aesihetic until Shall jahSit imparted 1 . 

' 'hi.'i’i 1 . .1 feminine gr ■■ > I hr - ' ■ Mtih ■! w.v. 1 1 -■ ■ pinnacle of tins Je'.'.r ■•, 1 11m 1, |ri jiciiifecturt' 


1 1 irj construction wur l. begri n m L 1 ■ f I MiHonsandtr^fUrTtirv, or , 1 i r ■ -i r - nnd 8 ngi!nireF£ wsre sumiTiOfted from vflrloui 

parts of indie lo 1 wtlt Ip. Ms m thli It 1 1 titwlwril enterprise Mm . irrri ivmi* centml Asia; G»rofumci Vn 

iimfl from Italy It wAl htwwt ■filJmly ImUmii in fiontityfliih rtnr.1 uiwi 






I I ! I ■ - « P"!'. 1 ii\tr dor* I itf\ I,|I i,-u n | n - hi Mflltfl, M * ■* 



The edifice was built mainly with brcks, -ed sandstone and marble, -r the main mausoleum (he brick •, 

weneerec with a 5d.DC.-ioi qual \y of marble wn le In the remaining building the veneering w,i- Innp wilh rei| • n..| inm 
and wed fur the exquisite inlay work that used sem -precious and precious atones Imported I mm dirk -reus , ,n ,l 
the world jade and crystal from China turquoise from ~>bn I, amethyst and sapphire nrn Sr 1 1 . m.i «■■ ... 

h'dia. camel- an and onyx from tome. 1aph lazuli from Persia, jasocr from Punjab and diamonds irem il ■ ■ • .. 

of Central ind ri This great architectural enterprise foot seventeen years ro execute arid fifty inkh <,\ iup ■ I 



The besotifol inscriptions carded on I be mausoleum in I'hulth script was done by Abdu Haq Shirar Tim ms. 

Naskh senpt on the sarcophagus of Mumtaz Mahal was designed by hie poet-calligraphy Khw^ja i .n .udi lm 

Tiie entrance to the % Maha overlook a larqo quadrangle surrounded by arcades. Thn . rant Ilt. m,i. .- mi . l( , , 
elites lo the east, west and south, "lie entrance cb fhc mam complex Puilt in red sandstone uwil.i. i mu |i . 

forecourt i-i front and the charbogk pattern gardac a' hie back .5 Impressive by itse.K The N^ade 1 11= . ■ v.mih .* 1 -,i 
recess set within a rectangular frame with s>ni a' but smaller amoves In two stories on each side 'ue red ,.n re ■> ■ 

surface is -nlaid wth white marbles and se-nl precious stones, Inscriptions In bl.--ir.lt marble give it c? touch. ■ ,| -1,. - ... 

a reminder of its sfetus as a mausofeum Tai Mahal is sei or a regh marble platform with four slendei -'ii trl'ii- ■ m 1 i>. ■ 
standing like silent sentinels by b. side wfh smal domes that echo the mu motif of 1 he centra cumla. tit-low tfm npui 

are two simi'ar « mes, Flanked again by ffirh pillars T|-.h marble facade comprise* four an h--, on each sirir: ot lire 

anen This imparts to the budding a lightness and delicacy. The central -lali is octagonal in sh.ipr 

is encircled by marble screens that resemble ia:e This nail is surmounted i y 5 va 1 ted ceiling upon xvtur h ■ . -| ■- ih. 
■amco bulbous dome pi scerl on ihe centre of a higl drum 

In its natality, Ihe i ij Mahal is a building o I unsurpassed gi* r and pnmooxe ; Large yet speminij ;o I.n- em.-re 1 

with Inscriptions and arabi ,ques 1 ta beat once ctiDsli' .jh u-'icjlJ . i»n)b'. Ilished wild in .■ < 1 . n .■ ■ .1 

.■mi: m risking ftie purity ul 1 rbk 

Seldom has 3 septtlr.li^i pvitxarpd wtth such life and warmth Shift J#han Aniunsd the vernal n.i y ni his befoved 

empres:: bygtviftr.i rrm m :n n ■■ an etburM almost j budnl *| » - n un ■■ Hu ,i't hi-, ton. in b Smith lu i| M i ii 

■■uMmcd In .1 monwnl (I w uki v ■ ir iriu.i (ho ;ky' 




Earcicrn Endoiu rc Wall dF GauiKala Courtyard, Taj Midial - 

Lvfciic rrjnsefvjfton 



Lartrrn ChdOiiUWWill of G*uih&±a Qwrtyifd, T*j U^l^i - 

afus CDnsefvaflcin 


Glory Regained 

Struaufal and chemical conservation of Taj Mahal receives itfreosr attention as this is the most famous monument >n 
India, in recent years the riverside wall of the red sandstone platform at laj Mahal hud deteriorated onrl ihe i/ift/y work 
wi£j( missing to many places To p revent further deterioration, the worn out stones were removed and replaced with new 
ones after petrography analysis. The missing mioy work was restored after observing the original designs 1 he bulged 
out eastern wail of (he lag Mohai complex was m u piet annas condition. The w oil ha* been restored by providing stone 
veenering as per She original and the core has been filled with original lakhaun bricks in time mortar The courtyard of 
the Fatehbad gate has been developed as a tourist facilitation cemre by conserving the < elh and r he < inkm ihe open 
portion of the courtyard haw been provided bhci.-an-edge flooring of r he Mughal pattern along with Mughal style 

doors at the main entrance. The open terrace and staircase of the snath gate of hf Mahal which wen' hadfy dix nyi v I and 
where inlay work was rmsmg haw been 'if* wed mill ur\i In tunning wish ini huun iti'b'b, and tepfOi t •merit t mkiy p ■■ s i 
according to the original design Similar mwiwhir- have b ■ t fniten ul tin- imm i-nnanm gnti • In n. • mum n>,.v.iiiiiim 

itself the white marble outer fw, rule t md 1 moor ef \ m a l> • a i i •« 1 1. • ■ ■ ■ ■ . • ■ •< If >■ m iti> m wii h lin i< • i \ a » >u> t ( < • i ,■ i. • n i.g 

tnluy pie - 1 . helve lavir /■•sfuri'i't ■ J . rut )/•> . ngitmi. i h‘uni)0 mid i, 1 '.■i gr.i-rSinn in (h. . t jJiVjf ■ .. i‘ ■ .•‘ruin j 

ffhai i i* Alt a f/ have* been i at nr; I > a ii 










Kochi, Kerala 


T he Mattancherry Palate of Kod .c-rala 5 one of the First buildings cotetructed by me Po'tirgu. .■ 

In India in 'lie middle of i he sixteenth century The ;dnstruction of the palace tells about the arc*'* 
of the dovt-nt the Pa’dh-guese to inLh=i 

Vri'vL;i iJa Gama teacher "he souk" wtjsl shores ot India In May I-19& ivtl Inaugurated the mcde'n 
colonial age After landing in Cal/cut, the capita. a f the Samut hn Raja (or the Zamortn as the Portuguese 
i:a ledh-m) I became dear that -he Zamor ■ would i :jL encourage Portuguese i-.r.i.rsioii-. m his territory 
Flji ' 1 ;l r- Zamorin wa r an ally jI 'lie At ib Baders w'io we e die innii morctiahts of soice ■ and 
i a tried thew to fcuiopc*. Casting ai ound tor .illies iha I'm tuguesi? found in the ruler of Kcm I ii a willing 
partner Repulsed i?y the Zamorin, tint! Portuguese II i-cl tfierns&ves 1 1 1 '■ the Raja of Kochi who gave 
... land td bul>d tanc terries .ud agreed to H the rh trade In spicel Someoecades laiei. .tEibftontiguve 
built Ihc Mi'ittandwrry Palace for Vim ■ ■ i- ih« V. i ■ i ■ i. « (He iticn ruler of Koc:l i When the- Dutch defeated 

me r „ mlili ■ mpne which had annumM pur um.il .ir»- thn death tif tfwheirlr y; King ‘ foofc 

uwir I’m ti.itfe mKfrtaU h ■ i «i ■ ■ v.- um< n,i|.i .. ' r, <fr ltii«y virtually rnlxiflf MutMnnhnny Rllaci- 

i.iii <1 UiM ij'*f 'if" Sub'inqiii.inrty, rhn fem Hi ipiUn min' known n Ihm Out* h Pai.n e 







The palace is a two-stoneri loirg Quadrangular building. It Is conducted m ih« tradlbonaJ Kerala style with a central 
courtyard The ground floor had chambers that housed members of the royal court while the upper storey was 
lor the ray a family comprising an assembly ha l. a coronation hall, ifie roya bed-chamber. The walls are lined wth 
colourful murals oeoict rg scenes from mythotogy and the epics. The roya bed rnsnnber waits portray episodes from 
ffamoyrino 1 here is also an area meant for the royal concubines *s Kerala abounded m timber extensive use is made 
of locally ava.lable wood i he panels are intricately carved, the woodfr doors aid windows art? richly decorated and 
llie<p 15 a pro-fusion of rafters and beams 

Mattancherry Palace is now a museum where portrait-, nr r-ngs ol Corbin furniture, costumes, |r?vA.’liy. weapons, and 

palanquins bbed fjy the lo-chl Rajas am on cfispl.jy. -I |he nmbienre .1 me wlrenlh p.rl.i <■ il ■ 

artifacts provide an ide 1 - il 1 1 n i-e'ifylfi ->1 I It Kochi *uH‘, ,iufi il - urHurn/ 1 - n hnrhigal m tin - %■. ill ■ v. , , 

India, 














Frescoes, ii'kYr,!' v^UiyOgL^ M.tJ l.inr um I y 



ThdtfLc-nai fteadgr.v -x Wflttanchejr> 


Glory Regained 

The QKht&ttvfai members, the wnd&> oefliag, <a- were rto™ ally treated, the Interior inhere ttere were no frtftK of 
morals) •■irr.Jihi' enter ior milk mm whttnwisheci Jhe pathway at! around the Palace wttf gravelled The ,»d painting an 
the wit \dum and doatt was s craped off > nut nit <>, t . ,- \ri <b -i? fhe mi m \l t K m i hi $S v*v !f i J t $ 'i wd. \ 0 / 1 H -Mated and apfiiti'ti 
MiJi fift'm vu1ivt'< > "it The leoi./ct l it\ny was cartel vorl, The heavy kiyet -if iprrn*m //■ nr iatd on the i wriinrii wiJt>ster> fknr 
WOi temttwtl «•' i ■' f « ' f- K V <> 1 <W Wiflfl. of rto ■ t K ill- I't" i ' fR ■ ' m " J W( 11 11 ti 7 1 fit " Ir 7 1 ww r -i W JjJ I fn 'tint (torn bvfaw wherewr 
requtml by providing waatitro hr 
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ft ir-’i .!-■ 'icrii h-mpin fliihnuffcur 



'Zjwn^t/ed a- 

West Bengal 



l f 1 ' 


t rt firm r 


B isjiMki(>m is known tor numerous beaullful temples dating from late medley^ 1 times. t had once 
been the capital ol kingdom known as i urn whir, h mm prise the districts of Medinipu* 
Bankum and &urdhwan It was i pro pt r. i ri.,|ictn which produced metal, silk, rot ton and terracotta 
[.jpjQLts it w.w nlso a rentro n| muMi knr>wri n the EMshmiput Gharana llidmupur was a centre nf 
nn-ilrtf learning dutirtg the « ii r |ny h,i,|Imjh nh i wH- . i- i uaditi-J with the building of wmu of the 

di i.ihl< - pin-. BnfiriuMii i-.. i . thi m -nr <■ I Ef-ir Hamblr, nawrwd M.illa ruler. The 

influs'-t'ii I- ol L .r| ( haliiiriya ■ nnvrrtti ■! him tn ValsfoiMviirii wltn h m turn In 1 , pin 4 Him to hulid numerous 
ii mplr His- TT Ru Sliiglw Pi i ill .i i- 'M ' • Hivtiiurprji i wu|l m, ItiirjU lirlgiiluin tank* 




RftdKs-MaJ^iav S^T-StOtta tJEniple. Btfinypur 

The Influence nf toishnawtem is clearty seEn ,r the lemples dedicated lo Lard Krishna There are iliUVn-nl i|ri «u| ■ ■ -i 
temples, built in the Deul, C Imi and iln* R^inri *iy|pq The easiest edifice 4^ kriuwi & i R^-s-miunc ia wltl c^Mmidtil 
root and pillared vesttbuli-". '.m il sidr 1 hf? temples ire rk-hty orn im. -i-i. -i ^th intricate sculpture* maswi plll.i* 
afid nrr |- ik«- : i-i 1 1 l n k'i" iii Ihr ii inpie Ihu larvlriyk ars ellhi^ i iii nmi iiii .il m <im-inienL*il n ir -. jm- uf cici i i‘l * nnl 

p.iln it md mo-til - ^ -l hii^ 1 . mi. 1 b, 1 1 n are pawl ■ 1 r-pn *nl . j-m- , From tho flumuyarM mid AViV.-. i 

h/ii 1 1 ip Uni^ui" feci lui ^ “I ‘i-'-l n H i| ii ii ii 111111*' , b. ihpir foini.3lk.in I'j.'ii >i uNikj - thirh heel hU f one I loplnij i' 1 'hi uh il 
four viiJi.^ 



Central part fff i-Mwwa of Kh)umrai temple, BiitilVIpur- mIIpi iOMerva'.-CI 



Central ydrt of ilhhara of Shyann» tenpte Wslwupyr Hung nrwrvyltoi 


•Me start with rhe roi BungSa or KpsHh Raya tempos which is LnJilt n fhe shape nf a paired Bengali hut shaped structu^ 
|c;ned tonellifif and surmounled by a charcha^r tower or the top he southarr facade of i be temple has thr^ plunder 
hi dies tlankeo by long furrow piliars all df which are intnoattfty' carved There ere scenes of Krishna in 'a on rhe walls 
snowing Lord Krfshna sporting with the gbpur.The sculpts are in terracotta and the raised walMaands are decorated 
with floral and geometrical designs. The Madermiohan temple Hgv a facade similar to Ife Jnr Eunpla ond s built of ones;. 
It is placed on a large plinth made oF laterfte and the Fg^de s elaborately carved The other threw sides have arched 
entrances e*i fhe east, south and west sides. There is a single curvilinear tower i Here again on the wahs and facades are 
Scenes from the Krishna b> c. The arches are carved with e'abcrgie and detailed terracotta figures The ShjteFTCWf ici'rriplej 
built entirely in bnev* is both massive end proportional e and considered as the b&st in its elaborate Ten n nn i i.icocireii ujr m 
AH four sides of the roof is mounted by towers, each with tour arches I fiat have sloping RSflfi 1 1 id f - ttji.di "■ "i the porthe 
are elaborately carved with geometrical. designs and scenes fiijii. lirishnc Ltki nnd ffisrp ffl. ThOd HI 'i ■ bflttli 

scenes above thedeCcate een*©tt& wthes.Thfl N#id*i<il temple is built on a high plinth wit! .if ' 'd -ind ■ 

T,i|Tmoui ited by a curved tower which ft also carved with pillars, Omamwitmoru in thij tarnpta- art tl n ivs the * <f< tw 1 

n m Mhn Sfiyam W h ffi reprieves the Nondfllfll temple in structure. If It I % nil In late I Ift khflWf 1 ’■ » tl 

bulw rstp stucco work. The temple has a curved roof with 1 ifhflfc lower above Thn walk *hrt n*r Im m KfftlcirflWa with 
tjiHMiK-i ih ir.ii 1 1 i is liking with scenes erf the /toffwytififl nmi rwmtfniji fitjurin nf Httfht mio WW|iw 




N,ind^Ari fcrmpln. Plshnijfiur Lt-lnii . Fiv' .'ilrsi 



l Mf‘ prepopiik'i.inr-r- im I iHorar motif* may Lje? bf*-iUM< by ihii lime (sixteenth lo eiuhteoblh i i-nluryi i!>.. 

islriw^lris n! H', j hi |. il wiTr I'm nil iii in I - i,i if n • iyi" fldtffcflf wJth nim>Ur rhi.il and geornBiuc morifr,. lit conlomi ly will ■ il ■ . 

,lh * BKhmipur "H'w. mll-r lurr lmil.tr lltav <r I III u Tfrmplrj'j ffll bl l|C| '"iiifili . ruflec ( Mm •ith)M | Vn» ,1 il i.!lV • 

trfldllJrlPl Ml Hl’fiijfll 





Nrid Mdimtipn C.il Mah jn temple, ELiihnfupdr - h£\ J «. CO'iSef VfltO' % 





Nata Vlaidapa n< \1 k 1 ji- Motan temple. RiihiUJpur - ,v|rr rniv^rvalim 



Radha Binod temple, Stshiajpur • brt»e Cffiajvalion 


Glory Regained 

The stability of the Radho B>nod tempi? was endangered by an earthquake retail tag >n partial co/lapse of waifs and the 
sikhara which exposed the care of the structure. The core has been strengthened and the collapsed portion reared to 
its pfiginot design. Due to the imbaftmce of the hud distribution of the root, the centra! sikh&d of the Shyarn Rat tempie 
coflapsed. After obtaining the original design of the sikhara, the restoration has been made accordingly, there wo-, partial 
collapse of the east wall cornice 00a arches of riVe Nurvfaint t&npfc which left the roof un-.mhiv iUvi.i/w- haw h?en 
taken to restore thecollapcecf portion of >fn' n> of wbih’ hu fiot-i to the xhji nai {> km . f 1 hi '.tun 1ui> I '<<» • u ■ itw 1 'i a y of 
the back structure of the gateway of Madanrwhon temple wjl m. • otlntufM) ■ aw mn h <n\ -,ny 1 , f.wi tm -• hi 1 ' 11 
restored hivtnluiolm- slurfirs m the existing situr Irion ■ indtUm. wf.' twrh (tint u-irf) flu 1 ifpht.it- o .if l ,>-yii>p</nti 
methadofaay, this ancient temple ban hi >’Vi fuTrw.tffaf JvJi ► fi ■ rf 1 . tuigtuni ji jf|r 



Kadha Binod trtnplt. fliil-Jiupur - alt?' CO r 'Cfwihnn 






